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1 ‘Of the vulgarity of fools’

A woodcut attributed to Dürer, from Sebastian Brant’s Narrenschiff



[?]DÜRER, Albrecht. ‘De turpiloquio stultorum’. A woodcut by Dürer on f. 82r of Sebastian Brant’s Stultifera navis:
narragonice perfectionis nunquam satis laudata navis per Sebastianum Brant ... per Iacobum Locher, cognomento
philomusum: suevum: in latinum traducta eloquium ... [Basel]: Johann Bergmann ofOlpe, [1 August] 1497.

116 x 86mm (woodcut) on recto of quarto sheet (197 x 139mm), with partial watermark [MederWz. 15] and gilt fore-edge. (A few very
light marks, margins trimmed causing small loss of foliation at head). Verso of sheet hinged onto modern mount. Provenance: late
15th/early 16th-century manicule and manuscript annotation on verso of sheet – [?Maggs Bros, London, Early Presses and Monastic
Libraries of North-West Europe, catalogue 890 (1964), item 160 (loosely-inserted photocopy listing other woodcuts from this edition)]
– modern pencilled note about woodcut on mount – Stephen John KeynesOBE, FLS (1927-2017).

£75!

Fo"rth #$press#on. This woodcut by
Dürer illustrates chapter 72 ‘De
turpiloquio stultorum’ (‘Of the vulgarity
of fools’) in Sebastian Brant’s famous
and immensely popular moral satire
Narrenschiff. Brant invented a ‘Saint
Grobian’, who was the patron saint of
‘Grobians’ – coarse, ill-mannered, and
foul-mouthed people – and the
woodcut depicts a pig wearing a crown
and a bell around his neck. The recto
and verso of the sheet contains the text
of the entire chapter, which explores
the theme further; an early reader has indicated the verse
‘Obsceni mores: & turpia verba: colendos / ABciunt
homines: nil pudor ipse valet’ with a manicule and
annotated it ‘de turpi loquio’ (‘of vulgar speech’).

The poet and publisher Sebastian Brant (1458-1521)
studied and taught law at the Cniversity of Basel, and
wrote on politics and morals mostly in reworkings of
classical themes – his vernacular masterpiece
Narrenschiff (The Ship of Fools) is a combination of the
tradition of carnival, of motifs and maxims drawn from
folklore, and adaptations of quotations from antiquity
and the Bible. The Drst edition was published by Johann
Bergmann of Olpe on 11 Eebruary 1494 at Basel and was
illustrated with a series of 114 woodcuts (including some

repeats), of which 73 were Drmly
attributed to the young Dürer (1471-
1528) by Eriedrich Winkler in Dürer und
die Illustrationen zum Narrenschiff
(Berlin, 1951). Dürer had lived in Basel
between 1492 and 1493, working as a
Fourneyman woodcutter. The woodcuts
he produced for the Drst edition of
Narrenschiff were used by Bergmann in
the Drst and secondGerman editions of
1494 and 1495 respectively; the Drst
Latin edition (1 March 1497), which was

translated by Brant’s student, the humanist and
playwright Jakob Locher; and the second editions of
Locher’s Latin text (1 August 1497), from which the
present leaf comes.

This example is from the collection of the noted
bibliophile Stephen Geynes, a great-grandson of Hharles
Darwin and a member of the Ioxburghe Hlub, who
assembled extensive collections which were particularly
rich in prints, illuminatedmanuscripts, and printed books.

Meder, Dürer-Katalog, JJJ, VJJ, 1497b; Schoch, Mende and
Scherbaum, Albrecht Dürer. Das druckgraphischeWerk, JJJ,
266.47 (woodcut) and 266.JJJ (volume); cf. BSB-Jnk. B-
817; GW 5054; JSTH ib01090000.



2 ‘The objection of lust blaming virtue’

The second impression of the woodcut fromSebastian Brant’sNarrenschiK



Secon% #$press#on. The Drst edition of Sebastian Brant’s famous and immensely popular moral satire Narrenschiff (The
Ship of Fools), published by Johann Bergmann of Olpe on 11 Eebruary 1494 at Basel, was followed by a second German
edition in 1495, which was enlarged and included new woodcuts. A Latin edition translated by the humanist and
playwright Jakob Locher, a student of Brant’s, was
published by Bergmann at Basel on 1 March 1497, which
was enlarged with further new woodcuts – including this
illustration – and Bergmann published a second Latin
edition on 1 August 1497, from which the present leaf
comes.

The subFect of this woodcut is ‘The ObFection of Lust
Blaming Virtue’ and depicts a young woman barely
preserving her modesty with a towel, holding a Lower in
one hand, and listening to – or perhaps dancing
accompanied by – two musicians. A basin with water
holding two tankards sits in the foreground, while an
open door oKers a glimpse into a room, and a hedge of
Lowers forms the background.

This example is from the collection of the noted
bibliophile Stephen Geynes, a great-grandson of Hharles
Darwin and a member of the Ioxburghe Hlub, who
assembled extensive collections which were particularly
rich in prints, illuminatedmanuscripts, and printed books.

Cf. BSB-Jnk. B-817; GW 5054; JSTH ib01090000.

A&O&'(O)S. ‘Obiectio voluptatis criminantis virtutem’. A woodcut on f. 131v of Sebastian Brant’s Stultifera navis:
narragonice perfectionis nunquam satis laudata navis per Sebastianum Brant ... per Iacobum Locher, cognomento
philomusum: suevum: in latinum traducta eloquium ... [Basel]: Johann Bergmann ofOlpe, [1 August] 1497.

92 x 87mm (woodcut) on verso of quarto sheet (194 x 143mm),with gilt fore-edge. (A few lightmarks,margins trimmed causing small
loss of headline). Iecto of sheet hinged onto modern mount. Provenance: modern pencilled note about woodcut on mount –
Stephen John KeynesOBE, FLS (1927-2017).

£*+5



3
BRE'DE&BA,-, Bernh.r% /on. Peregrinatio in terram sanctam. Mainz: Arhard Ieuwich, 11 Eebruary 1486.

Mart J, 2 only, folio (297 x 215mm). Hollation: [14-188 192]. 43ll. (only, of 148, l. 19/2r supplied in facsimile before 1976). 42-44 lines.
Types: 2:149G (headings), 1:93G (text) [N SchoeKer 7:149G and 8:93G]. 5 woodcut illustrations and 6 woodcut alphabets in the text
by and after Ieuwich. 3-7 line initials, paragraphmarks and capital strokes in red. (Occasional light spotting andmarking, some light
damp-marking, one l. cropped at head touching woodcut.) 20th-century vellum-backedmarbled boards, spine lettered in gilt.A very
good copy. Provenance: annotations on ll. 14/2-15/5 in a contemporary [?Germanic] hand (vide infra) – foliated in pencil by a mid- or
late-20th-century [?British] hand –Maggs Brothers, London (Oriental Miniatures & Illuminations. Bulletin No. 25 (1976), item 148with
pencil note of catalogue and item no. on upper pastedown; loosely-inserted, excised catalogue description; acquired inMay 1976 for
O275 by:) – Stephen John KeynesOBE, FLS (1927-2017).

£*,5!!

F#rst e%#t#on. Peregrinatio
in terram sanctam is an
account of a pilgrimage to
Jerusalem and the
monastery of St Hatherine
of Sinai undertaken by
Breydenbach (1440-1497,
the Dean of Mainz), the
young aristocrat Graf
Johann von Solms-Lich,
his guardian Mhilip von
Bicken, and their entour-
age. Breydenbach and his
companions left Oppen-
heim on 25 April 1483 and
arrived in Venice some
Dfteen days later, where
they Foined a larger party
of pilgrims, before
travelling to the Poly
Land.The party leftVenice

The first illustrated travel guide:
technically as well as artistically an exceptional achievement



by sea on 1 June, making
their way via Horfu,
Ihodes, and Hyprus to
JaKa, where they disem-
barked and travelled on to
Jerusalem, reaching the
city on 11 July. After visiting
the Hhurch of the Poly
Sepulchre, Bethlehem,
Bethany, and the Jordan,
the pilgrims departed for
Mount Sinai on 24 August,
and they viewed the relics
of St Hatherine at the
monastery of Mount Sinai
on 16 September. On 27
September Breydenbach
and his companions began
their return Fourney,
reaching the Ied Sea on 3
October, Hairo on 13
October, and Alexandria on 26 October 1483; at
Alexandria they embarked for Venice and reached the
Iepublic in January 1484.

On his return, Breydenbach beganworking on an account
of his travels, which in 1485 led to the composition of the
Peregrinatio with the assistance of the Dominican Martin
Iath (or Ioth) of the Cniversity of Mainz (although
Breydenbach describes himself in the Peregrinatio as its
author). The book was illustrated with woodcuts by the
Dutch artist and xylographer Arhard Ieuwich (c. 1455-
c.1490) who travelled with Breydenbach. Pis illustrations
‘made this publication technically as well as artistically an
exceptional achievement’ (Grove Art Online, s.n.). The

Peregrinatio was the Drst
illustrated travel guide and
enFoyed great popularity:
this Drst edition of 1486
was followed by a German
edition later in the same
year, Dutch and Erench
editions in 1488, and a
Spanish edition in 1498;
the Latin, German, and
Erench editions were
printed a number of times,
with a total of twelve
editions appearing by 1522.

The present fragment of
Breydenbach’s Peregrinatio
comprises 43 leaves
(including a Dnal facsimile)
which contain the entirety
of the second section of

the Drst part (about a third of the book), a series of
chapters on the inhabitants of the Poly Land, their
religions and beliefs, and their languages. After a brief
preface, it opens with passages on the birth, life, and
death of Muhammad, and Jslamic law given in the Quran
(divided into Dve chapters), followed by sections on the
Muslims, Jews, Greeks, Syrians, Hopts, Nestorians,
Armenians, Georgians, Abyssinians, and Maronites. Jt
concludes with sections titled ‘De causis varietatis
erroru[m] et sectaru[m] multiplicium’ and ‘De Latinis qui
sunt in Jerusalem’; lamentations on the state of the Poly
Land; and a recital by Hharles the Bald, taken from
Vincent of Beauvais’ Speculum historiale.

The first printed representations of the Arabic, Syriac, Coptic & Ethiopic alphabets



This section contains Dve woodcut illustrations by
Ieuwichwhich depictMuslimmen andwomen; a Jew and
his debtor; a group ofGreekmenwith a dog, besidewhich
a monk stands; a group of Syrian men; and two
Abyssinians, one of them a priest.These depictions of the
peoples of the Poly Land are accompanied by six
woodcut alphabet tables, showing the characters of
Arabic, Pebrew, Greek, Syriac, Hoptic, and Ge’ez, with
their Latin names above.These six tables include the Drst
representation of Arabic, Syriac, Hoptic, and Athiopic
characters in a printed book.

Leaves 14/2-15/5 bear a number of marginalia
in a near-contemporary hand, likely
Germanic, indicating that a late-15th- or
early-16th-century owner of the book was a
critical reader of the four chapters on these
pages which relate to the birth, life, and death
of Muhammad, which were also extracted
from the Speculum historiale. This reader has
underlined and annotated a number of
sentences with the word ‘No[n]’, thus
criticising, for example, the history of
‘Hadigan’, i.e. GhadiRFah (the Mrophet’s Drst
wife) (f. 14/2v); themisspelling ‘Jusidiari’ (recte
‘Judisiari’, f. 14/3r); and the tale of the white
dove picking previously concealed grains
from Muhammad’s ear, indicating to onlookers that the
holy spirit was whispering to him (f. 14/4v). Other notes
are discursive, including the Biblical quotation ‘A fructibus
eorum cognoscetis eas’ (‘Se shall know them by their
fruits’, Matthew 7:16) as a commentary on a passage
mentioning a false prophet (‘pseudo prophetam’, f.
14/3v); an expansion on the identity of ‘Sergius’, for
whom the text notes simply that he is mentioned in the
NewTestament (‘Sergius haereticus pessimus’, ‘theworst
heretic’, f. 14/4r); the interpretation of ‘morbo pleuretico’,
the term used here for Muhammad’s Dts often attributed
to epilepsy, as ‘dolor laterum’ (‘pain in the sides’, f. 14/5r);

and a note querying whether the tomb of the Mrophet
was entirely destroyed in 1480 (referring to the passage in
the text describing a thunderstorm that resulted in a
great Dre, likely the Dre of 1481 that destroyed the
mosque and dome, here misdated for the previous year).
Set other marginalia paraphrase or note the content of
the text in the margin, such as the assertion that
Muhammad possessed magical skills (f. 14/4r).

Most recently, this copy was in the library of the noted
bibliophile and collector Stephen Geynes, a great-

grandson of Hharles Darwin and the founder
and chairman of the Hharles Darwin Trust.
Like his father Sir GeoKrey and brother
Quentin, Stephen Geynes was a member of
the Ioxburghe Hlub and, as his obituarist
records, ‘an enthusiastic collector of Western
medieval manuscripts. Pe was drawn to them
by the intrinsic beauty of their script and
decoration [...]. The collection also included a
range of gospel books and other artefacts
from Athiopia, reLecting another enthusiasm
generated by his travels’, and Geynes was also
‘attracted by a couple of incunabula, for
instructive comparison with his medieval
manuscripts’ (The BookCollector 66 (2017), pp.
830-831). Jt seems likely that this substantial
fragment of Breydenbach’s Peregrinatio

would have been particularly attractive to Geynes for the
DrstWestern rendering of the Ge’ez alphabet in a printed
book.

BSB-Jnk B-909; Bod-Jnc. B-552; Pugh William
Davies, Bernhard von Breydenbach and his Journey to the
Holy Land 1483-4. A Bibliography (London, 1911), no. J;
Gay 3652; GW 5075; PH T3956; Jbrahim-Pilmy J, p. 87;
JSTH ib01189000; Glebs 220.1; Mellechet 2979; Mroctor
156; Schramm, Der Bilderschmuck der Frühdrucke, UV, 9-
17, 19-20 (for thewoodcuts present here); Schreiber 3628,
nos 9-17, 19-20 (for the woodcuts present here).
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S,O00, K.thleen L. The Mirroure of the Worlde. MS
Bodley 283 (England, c. 1470-1480A: The Physical
CompositionB,C Decoration and Illustration. [London]: Aric
Buckley at theOxfordCniversity Mress forThe Ioxburghe
Hlub, 1980.

Eolio (378 x 254mm), pp. [4 (preliminary blank ll.)], xiii, [1
(blank)], 68, [2 (blank l.)]. Title and list of members printed in
red and black. 21 colour-printed facsimile plates, printed
additionally with gilt, numbered J-UUJ, and 4 black-and-white
plates with illustrations printed recto-and-verso. Original
‘Ioxburghe-style’ binding of maroon crushed-morocco-backed
boards, spine lettered in gilt, top edges gilt. (Minimal light
rubbing, extremities very slightly bumped.) A very good copy.
Provenance: Stephen John Geynes OBA, ELS (1927-2017,
member of the Ioxburghe Hlub, his name printed in red and
marked with an asterisk in the list of members on p. v).

£*+5

F#rst e%#t#on, the #ss"e 1or $e$bers o1 the Ro2b"r3he
,l"b.This is a beautifully produced ‘partial reproduction’
of ‘a little-known late Middle Anglish manuscript [MS
Bodley 283] that, notably, contains the illustrations of an
outstanding pen artist associatedwithWilliamHaxton’ (p.
1) – the ‘HaxtonMaster’. Jts text is associatedwith theOld
Erench tradition of ‘moral treatises for the use of laity
before penance andmore generally [...] practical guide[s]
to Hhristian life by knowledge of the virtues and by
recognition of vices and their invidious branches’ (p. 11).

A finely produced partial facsimile of a late-15th-century English manuscript,

illustrated with pen-and-ink drawings by ‘the Caxton master’



Moreover, MS Bodley 283 represents ‘one of the most
important examples of Anglish production surviving from
the second half of the Dfteenth century’, and provides
‘the fullest Middle Anglish version of [...] [the] Erench text
which had been extremely popular for over two hundred
years’ (p. 1).

The manuscript is introduced by the famous codicologist
Gathleen L. Scott, who had published her seminal work
on TheCaxtonMaster and his Patronswith theHambridge
Bibliographical Society four years previously, and would
be the Lyell Lecturer at Oxford in 2004. Marticularly
interesting is her discussion of ‘The Manuscript and its
Mroduction’, which follows the history of the manuscript
– with its original owner, a London draper namedThomas
Gippyng, at its centre – from its conception, via its
Dnancing and physical construction, layout and choices in
scribe and decorators, to its completion by binding. Scott
also places the Mirroure into the complex history of its
Erench manuscript ancestors, explores the style of the
pen drawings (amixture of ‘two types of traditional scene
with’ the Haxton Master’s own approach of introducing
‘contemporary renderings of people and landscapes’, p.
19), analyses the borders and initials (including a chapter
on the ‘Jntroduction of the Owl Border Style into
Angland’, pp. 41-44), and concludes with observations on
the manuscript’s international character which makes it
‘indeed a mirror of its world, a representative and an
epitome of its age’ (p. 59). A summary description of MS
Bodley 283 and listing of manuscripts identiDed by Scott
as related to it conclude her introduction.

The facsimile illustrations include two plates of
illuminated pages, with ‘gold [...] applied by blocking, a
novel method’ (N. Barker, The Doxburghe Club, p. 258).

Scott describes the reproductions (including the carefully
selected colour plates showing the manuscript’s
‘impressive programme of illustration’) as ‘both
exceptionally beautiful and faithful to the original’ (pp. 2
and 1). The selected colour plates show, among others,
the seven sins in personiDed form (e.g. ‘Anger on a lion,
stabbing himself’), the saints writing in books, the last
Fudgement, and the garden of virtues. The noted
manuscript scholar Linda A. Voigts wrote in her review of
this ‘important book’ (Speculum 59 (1984), p. 416) that,
‘this volume should be lauded, both for the magniDcent
quality of the reproduction and for the opportunity it
provided Scott to bring together and update her
important studies of two late-Dfteenth-century artists
whose work can be seen in the codex’ (op. cit., p. 413).

Ieviewing The Mirroure of the Worlde in The Book
Collector, Jeremy GriBths Fudged that ‘[t]his Ioxburghe
Hlub volume has been produced to a characteristically
high standard, with excellent reproductions from the
Mirroure of the Worlde itself and from manuscripts
referred to by Dr Scott in her valuable introduction. Jf one
agrees that certain aspects of MS Bodley 283 can be
better understood from the perspective of book design,
there is some appropriateness in the reproduction of the
manuscript by the Ioxburghe Hlub, whose own books
have always been conceived as something more than
their contents’ (vol. 32 (1983), p. 238). This was the Drst
book issued by the IoxburgheHlub after Stephen Geynes
was elected a member in 1978, and hence the Drst to
include his name in the list of members.

N. Barker, The Doxburghe Club, ‘Hatalogue of Books’, no.
241 (erroneously dated ‘1981’).



45OL0A6RE7 [#.e. Fr.n8o#s9(.r#e ARO)E0]. ThErFse, A Fragment. Edited with an Introduction by Desmond Flower.
Hambridge: HambridgeCniversity Mress forThe IoxburgheHlub, 1981.

Eolio (280 x 202mm), pp. [8 (preliminaries)], 20. List of members printed in maroon and black. 8 plates of colour-printed facsimiles,
printed recto-and-verso. Original ‘Ioxburghe-style’ binding of maroon crushed-morocco-backed boards, spine lettered in gilt, top
edges gilt. (Axtremities very lightly rubbed.) A very good copy. Provenance: Stephen John Geynes OBA, ELS (1927-2017, member of
the IoxburgheHlub, his name printed in maroon in the list of members on p. [7]).

£7!
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The only surviving fragment of a lost play byGoltaire



F#rst e%#t#on, the #ss"e presente% to $e$bers o1 the
Ro2b"r3he ,l"b by Des$on% Flo:er. Elower, the
chairman of the publishers Hassell from 1958 to 1979,
‘had begun collecting books as an undergraduate at
David’s bookstall in Hambridge, and this continued with
Voltaire at its centre’ (N. Barker, The Doxburghe Club, p.
239). Jt was Dtting, therefore, that his Ioxburghe Hlub
book reproduces and examines eight pages of Voltaire’s
lost play ThErFse – ‘all that survive of a play written [in
1743] whenVoltaire was at the height of his power’ (p. 11)
– which Elower owned. (The play was performed
privately, but following criticisms from friends Voltaire
decided not to proceed with a public performance of the
work, and hence it had never been published.) ‘These
leaves reveal several details about their author and his
methods. Although the Drst few pages are lacking, what
we have begins with Scene 3, apparently of Act J. Pere
ThVrWse herself has little to say, but the other characters
are talking so obliquely that Voltaire is obviously setting
up a comedy of manners almost as complicated at its
start as Hongreve’s Way of theWorld over half a century
before. The references to relationships and money
indicate that ThVrWse will turn out in the end to be a
woman of substance, a standard formula well illustrated
by the Iover in O’Geefe’s laterWild Oats; being rich, she
may perhaps make a happy misalliance with the servant
Doriman, who may himself turn out to be someone quite
diKerent. But what appears most strongly from our
fragment is that Voltaire was once again setting out to
attack one of the lifelong targets which he abhorred:
entrenched and undeserved snobbery. [...]Cnless the rest
comes to light one day, we will never know whether the
play was good or bad. But J have a strong feeling that,
once he got going in that which is now lost, Voltaire was
socially skating on very thin ice, and that it was for
reasons of prudence vis-H-vis the Hensor that Mlle

Dumesnil and the Homte d’Argental were opposed to the
play’s production’ (loc. cit.).

Since its text was unknown to him, Haron de
Beaumarchais did not include ThErFse in his monumental
edition of Voltaire, which was published between 1785
and 1789, although a text derived from a copy of this
manuscript was included in Adrien-Jean-Quentin
Beuchot’s edition of the works and published separately
as an oKprint in 1830. Elower acknowledged the debt of
Voltaire’s admirers to Beaumarchais in the printing of this
volume, which ‘was designed by Mr. GeoKrey Green [...]
and myself in Baskerville for a good reason. Haron de
Beaumarchais obtained from the Baskerville estate all
the great printer’s material, which he used in the
production of his great Gehl edition of Voltaire’s works –
much the most beautiful edition ever printed. After
Beaumarchais’ death the whole of thematerial came into
the hands of the well-known Erench type-founders,
Deberny & Meignot. Some years ago M. Hharles Meignot
was asked if he would present to the Hambridge
Cniversity Mress for their famous collection of rare types
a selection of the Baskerville material. This he generously
did [...]. Type sizes permitting, the text of this little book
was to be hand-set in type cast from the original
matrices. Powever it was eventually found that the
hallowed matrices were tired and what was produced
from them was no longer up to the high standard
demanded by the Hambridge Cniversity Mress printing
oBce. Asked if J would like to start again, J said no. My
introduction had already been printed, and J asked that
this should be kept; the balance was set in Monotype
which is excellent’ (p. [4]).

N. Barker, The Doxburghe Club, ‘Hatalogue of Books’, no.
243.



6 -)(E, D./#%. Four Dissertations. I.The Natural History of
Deligion. II. Of the Passions. III. Of Tragedy. IG. Of the
Standard ofTaste. London: [William Bowyer] forA. Millar,
1757.

Duodecimo (163 x 95mm), pp. [2 (title, verso blank)], vii
(dedication), [1 (blank)], [2 (section-title to ‘Dissertation J’,
verso blank)], 240. Ll.H12 andD1 cancellantia, G5-8 cancellanda
and excised.Woodcut title vignette, type-ornament headbands
and decorations. (Some variable light spotting, small sections
excised from margins of title with old repairs on verso, bound
without half-title X1.) Hontemporary British calf, boards with
gilt-ruled borders, skilfully rebacked, gilt morocco lettering-
piece. (OKsetting boards onto free endpapers and Drst and last
ll., splitting on hinges, front and rear free endpapers reversed
[?when rebacked], boards rubbed and scuKed.) Provenance:
19th-century pressmark on upper pastedown – late-19th-
/early-20th-century printed [?lot] ticket on upper pastedown.

£;,*5!

F#rst e%#t#on. The pieces comprising Four Dissertations
were composed when David Pume (1711-1776) was
resident in Adinburgh, where he had been elected Geeper
of the Library of the Eaculty ofAdvocates andHlerk to the
Eaculty in 1752. On 12 June 1755 Pume wrote to the
publisher Andrew Millar oKering him ‘four short
Dissertations, which J have kept some years by me in
order to polish them as much as possible. One of them is
that which [the artist] Allan Iamsay mentioned to you.
Another of the Massions; a third of Tragedy; a fourth,
some Honsiderations previous to Geometry & Natural
Mhilosophy. The whole, J think, would make a volume a
fourth less than my Anquiry; as nearly as J can calculate:
but it wou’d be proper to print it in a larger type, in order
to bring it to the same size and price. J wou’d have it
publish’d about the new year; J oKer you the property for
Dfty guineas, payable at the publication.Sou may Fudge,
by my being so moderate in my demands, that J do not
propose to make any words about the bargain’ (J.S.T.
Grieg, The Letters of David Hume (Oxford, 2011), J, p. 223).

David Hume’s Eour Dissertations:

With the dedication to the dramatist John Home

which was suppressed in some copies



The last essay, on ‘Geometry & Natural Mhilosophy’, was
removed on the advice of the mathematician Lord
Stanhope, and in order to make good the lacuna Pume
suggested replacing it with two unpublished pieces on
suicide and on the immortality of the soul. The volume
proceeded to typesetting as a collection of Dve essays –
‘The Natural Pistory of Ieligion’, ‘Of the Massions’, ‘Of
Tragedy’, ‘OfSuicide’, and ‘Of the Jmmortality of theSoul’
– of which a small number of copies were printed and
circulated. Very shortly afterwards, however, concerns
over the controversial nature of the two new pieces
caused the relevant leaves (G5-12, and L1-12) to be
cancelled; they were replaced with Pume’s ‘Of the
Standard of Taste’. This restructuring of the text was
achieved by resetting quire G as an eight-leaf quire
bearing the Dnal pages of ‘Of Tragedy’ with some further
text on G5-8, and setting a new twelve-leaf quire L
bearing ‘Of the Standard of Taste’. The unidentiDed text
on G5-8 evidently troubled the author or the publisher,
and it was cancelled by excision, as here (no copies are
known to exist with those leaves still present).

The publication of the volumewas further complicated by
another change: the suppression of the dedication to the
author’s friend and kinsman, the minister and dramatist
John Pome. Pome’s tragedy Douglas, which had been
staged in Adinburgh on 14 December 1756, attracted the
praise of luminaries such as Iobert Burns, Porace
Walpole, and Thomas Sheridan, but also ‘sparked a
religious controversy. Mresbyterian opposition to drama
was exacerbated by the circumstances: the dramatist was
a clergyman and performances were attended by
ministers. Hharges were brought against [Pome’s friend
and fellow-minister] Alexander Harlyle, and Thomas
White of Liberton was suspended, though with mitigated
sentence on his pleading Ythat he attended the
representation only once, and endeavoured to conceal
himself in a corner to avoid giving oKenceZ’ (ODNB).

Jn his dedication to John Pome, dated 3 January 1757, the
philosopher wrote that ‘J have the ambition to be the Drst
who shall in public express his admiration of your noble
tragedy of Douglas; one of the most interesting and
pathetic pieces, that was ever exhibited on any theatre.
[...] the unfeigned tears which Lowed from every eye, in
the numerous representations which were made of it on
this theatre; the unparalleled command, which you
appeared to have over every aKection of the human
breast: these are incontestible proofs, you possess the
true theatric genius of Shakespeare and Otway, reDned
from the unhappy barbarism of the one, and the
licentiousness of the other’ (pp. iv-vi). Dismayed by the
controversy (and aware that many would seek to use the
dedication to harm him), Pume ‘withdrew the dedication
[...], but cancelled the withdrawal four days later: in the
interval 800 copies were sold without it [...]. Pe never
reprinted it’ (Jessup). Todd identiDes three states of the
preliminary quires (with the dedication correctly bound;
without the dedication; and with the dedication
erroneously inserted before B1), and this copy conforms
to his state ‘(a)’, with the dedication (ll. a1-a4) quired
within the unsigned bifolium [A]1.2.

Four Dissertationswas published on 7 Eebruary 1757 in two
forms: the ordinary paper copies (as here) and ‘a few on
YsuperDne Ioyal MaperZ’ (Todd); it was never reprinted as
a separate work. Jn this copy the typographical error ‘
ative’ is present on p. 9 but that on p. 131 has been
corrected to ‘lancing’.

ASTH T4011; J. Eieser, A Bibliography of Hume’s Writings
and Early Desponses, 14, A, 1 (issue with dedication to
John Pome); Jessop, Hume, pp. 33-35; Todd, ‘David
Pume.A Mreliminary Bibliography’, pp. 200-201.
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HUXLEY, Aldous Leona�d and
��o�ann� �a���s�a ���A�E��
�a���s��� Prisons. With the “Carceri”
�tchin�s �� �.�. Piranesi. Critica�
�t��� �� �ean ��he�ar. London:
Jourde & Allard for The Trianon
Press and ‘distributed by Faber &
Faber’, [1949!.



state of the et"hin#s, $ublished as Carceri d’invenzioni di
G.Battista Piranesi %17&1', to#ether (ith re$rodu"tions of
$lates)** and +)* of the ,rst edition.

This "o$y (as $robably sent by the Trianon Press to the
sur#eon, literary s"holar, and biblio#ra$her -eo.rey
/eynes in 1949 0 the sa1e year that the 2illia1 3la4e
Trust and the Trianon Press be#an their re1ar4able
$ro#ra11e of $ublishin# fa"si1iles of 2illia1 3la4e’s
(or4s (ith Jerusalem %1956', (hi"h "ontinued until the
$ubli"ation of Blake’s Illustrations of Dante %1977', the
t(enty8third 9olu1e to be $ublished by the2illia13la4e
Trust. :hortly after the end of 2orld 2ar ** /eynes had
be"o1e "on"erned about s"holarly a""ess to the uni;ue
"oloured "o$y of2illia1 3la4e’s Jerusalem o(ned by the
:tirlin#s of /eir, (hi"h had sur9i9ed the "on<i"t but (as
$ossibly at ris4 of #oin# o9erseas. Therefore he sou#ht
the o(ner’s $er1ission to $rodu"e a fa"si1ile of the(or4
and established the2illia13la4eTrust to $ublish it.After
seein# a 9olu1e of fa"si1iles of =>?anne’s (ater"olours
$rodu"ed by the Trianon Press, /eynes 1et (ith the
o(ners Arnold Fa("us and Patri"4 @a"leod, (ho be#an
(or4 on the fa"si1ile of Jerusalem in @ar"h 1949. :hortly
after -eo.rey /eynes’ death in July 197A the Trust (as
(ound u$, $rior to the in"or$oration of a ne( 2illia1
3la4eTrust in January 197B under the "hair1anshi$ of :ir
-eo.rey’s son :te$hen /eynes, (ho $resu1ably
inherited this 9olu1e fro1 his father.

Prisons (as $ublished in an edition of A1A si#ned "o$ies
%of (hi"h 1A (ere hors commerce' and 1,666 unnu1bered
"o$ies, as here. ‘After $rintin#, the ty$e (as dis1antled’
%$. [4]', ensurin# that no further editions (ould be
$rinted.

Cshelba"h and :hober, Hu&ley, 56.

Folio %BB5 D A7111', $$. B&, [A %blan4, i1$rint']. Eelio#ra9ure
frontis$ie"e and 17 helio#ra9ure $lates nu1bered *8+)* %$lates
)** and +)* in t(o states' after Piranesi $rinted by Aulard and
(ith letter$ress "a$tions on 9ersos, the $lates loose as issued
and retained by <a$ on ,nal l., and one lettrine in the teDt by
J.A. =arlotti. %:oft "reases at ed#es of teDt ll. and $lates, $late *
1ore hea9ily "reased, fold of ,nal l. torn.' Fri#inal #rey
(ra$$ers (ith letter$ress title8label on u$$er "o9er, fabri" ta$e
hin#es. %CDtre1ities li#htly rubbed "ausin# 1inor losses,
"orners "reased.' A 9ery #ood "o$y. Provenance: Trianon Press
%loosely8inserted ty$ed note ‘2ith the "o1$li1ents of the
Trianon Press’ on $a$er (ith $rinted Trianon Press $a$erG
a$$arently $resented to:' 0 Sir Geoffrey Langdon Keynes
FRCP, FRCS, FRCOG, FBA %17778197AG by des"ent to his son:'
0 Stephen John KeynesOBE, FLS %19A78A617'.

*+,-../

First and only edition, li0ited to +,1+1 2opies, this one
o3 +,/// unsigned 2opies. Published t(o hundred years
after the ,rst $ubli"ation of Piranesi’s en#ra9in#s,
EuDley’s essay o$ens (ith a des"ri$tion of Jere1y
3entha1’s e1bal1ed body in Hni9ersity =olle#e,
London, before dis"ussin# 3entha1’s $ano$ti"on and
in"ar"eration throu#h to the "on"entration "a1$s of his
o(n era, and then "onsiderin# ‘1eta$hysi"al $risons’ %$.
1&'. The essay "on"ludes (ith an eDa1ination of the
$risons of Piranesi’s Invenzioni' ca(ricci de carceri %,rst
$ublished in 174981756' and their in1ates: ‘Piranesi’s
$risoners [...] are the inhabitants of a hell, (hi"h, thou#h
but one out of innu1erable (orst of all $ossible (orlds, is
"o1$letely "redible and bears the sta1$ of an
un;uestionable authenti"ity’ %$. [A&]'. EuDley’s teDt is
a""o1$anied by a "riti"al study of the Carceri by Jean
Adhe1ar, Asso"iate =urator of Prints at the 3ibliothI;ue
nationale de Fran"e, and ,ne re$rodu"tions of the se"ond

A (resentation co(y' a((arently sent toGeo)rey *eynes by the+rianon Press in the year their

celebrated collaboration on Blake’s ,orks began
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GOETHE, JohannWolfgang von. Faust eineTragödie von Goethe. Erster und zweiterTheil. ‘Eeidelber#’ [i.e. Paris: Paul
Jenouard for Eeidelo. et =a1$>], 17BA.

A $arts in one 9olu1e, duodeci1o in &s %177 D 16711', $$. [4 %half8title, blan4, title, blan4'], AAB [1 %blan4'] %$. 1AB1isnu1bered ‘1A’'.
Printed in #othic ty$e, ty$e8orna1ent headbands and (oodcut tail$ieces. %:o1e li#ht s$ottin# throu#hout, a fe( s1all 1ar4s.'
=onte1$orary [K-er1an] bro(n moir/ cloth, s$ine (ith title in #ilt bet(een decorati9e #ilt tools, all ed#es s$ec4led red, bro(n
1arbled end$a$ers, $in4 sil4 1ar4er. %CDtre1ities sli#htly rubbed and bu1$ed, s$ine and u$$er $arts of boards a little faded, s1all
1ar4s on u$$er board, short crac4 on u$$er hin#e.' A 9ery #ood co$y in a conte1$orary bindin#.

£750
A surreptitious French printing of Faust 00

apparently the 1rst separate edition of Part I and a fragment of Part II together

[78First separate edition of part I and a
fragment of part II together. -oethe’s
fa1ous ada$tation of the1yth of Faust, the
scholar (ho sells his soul to the de9il, #re(
out of the (riter’s lifelon# fascination (ith
the to$os: he had seen a $u$$et theatre
9ersion as a child, and $roduced a ,rst draft,
the 2rfaust, by 1775 0 althou#h this (ould
not be $ublished durin# his lifeti1e, and
only a$$eared in $rint in 1777. Cncoura#ed
by :chiller, -oethe too4 u$ (or4 on Faust
a#ain in 1797, and its co1$letion (ould
occu$y hi1 for the rest of his life, resultin#
in a nu1ber of di.erent teDts and editions: a
fra#1ent (as ,nished in 1777 and ,rst
$ublished in 1796G the co1$leted $art *
a$$eared in 1767G the ,rst act of $art **
throu#h to l. &6B& %‘Lust#arten’' (as
,nished by -oethe and sent to J.-. =otta
%his $ublisher' in 17A7, and a$$eared
%to#ether (ith $art *' in 9olu1e 1A of the
Ausgabe letzter Hand of -oethe’s (or4s in



17A7G and the second section (as co1$leted in 17B1, but
(ould not be $ublished in its entirety until shortly after
the author’s death on AA @arch 17BA.

The $resent edition (as $ublished in the year of-oethe’s
death, and $resents the ,nal ‘authoritati9e’ teDt in $rint at
the ti1e of his death, co1$risin# $art * of -aust in its
entirety and the ,rst act of $art ** throu#h to l. &6B& %i.e.
the teDt ,rst $ublished in Goethe’s Werke. 3ollst4ndige
Ausgabe letzter %and in 17A7G the $resent edition includes
ll. 4BB584B4A, the t(o stan?as in $art * (hich (ere not
$resent in earlier teDts'. The fact that this edition (as
$roduced in the year of-oethe’s deathG that it $ur$orts to
ha9e been $rinted in Eeidelber# 0 a city of the hi#hest
i1$ortance to -er1an ro1anticis1 and si#ni,cant in
-oethe’s life 0 but (as actually $rinted in ParisG and that
it $resents the ,nal teDt of -oethe’s lifeti1e, all su##est
that it (as $roduced to satisfy the de1and for -oethe’s
(or4s in the i11ediate after1ath of his death.

Accordin# to-oede4e, the ,rst t(o se$arate $ublications
of $art * to#ether (ith the ,rst act of $art ** %i.e. this teDt'
(ere an edition $rinted by Jenouard and $ublished by
3arrois ,ls in Paris in 17BA %*)LB, $. &15, 5.1.a' and an
edition ‘Eeidelber#, 17BA. #r. 7. [Pariser Machdruc4. C.
Eeidlo. und =a1$e]’ %*)LB, $. &15, 5.1.b'. *t see1s li4ely,
ho(e9er, that these t(o editions are one and the sa1e,
and that the s$urious i1$rint ‘Eeidelber#. 17BA’ and
infor1ation #athered fro1 other sources created a
‘#host’ and caused the belief that there (ere t(o
se$arate editionsG certainly, the conte1$orary
Bibliogra(hie de la -rance ++* %17BA' only records one
edition of -aust $roduced in France in 17BA: ‘716 FAH:T,
ein tra#edie [sic] 9on -oethe. Crster und ?(eiter theil.
%-aust, tra#>die de -oethe. Pre1iIre et deuDiI1e
$arties.' *n81A [...] *1$. de P. Jenouard, N Paris. 0 A
@idelber#G et N Paris, che? Th>o$hile 3arrois ,ls, che?
Paulin, Eeidelo. et co1$a#nie, 3ob>e et Ein#ray’ %$. 9B'.

:ince the transcri$tion of the title in the Bibliogra(hie de
la -rance is not co1$letely accurate, it is $ossible that
‘@idelber#’ is a 1istranscri$tion of ‘Eeidelber#’, and that
‘Eeidelo. et co1$a#nie’ should read ‘Eeidelo. et
=a1$>’G this is con,r1ed in $art by the 3ibliothI;ue
nationale de France’s descri$tion of its co$y: ‘Faust, eine
tra#Odie 9on-oethe. *er und **erTheil. 0%eidelberg %Paris'
gedruckt bei P. 5enouard', 17BA’ %Catalogue g/n/rale des
livres im(rim/s de la Biblioth67ue nationale %Paris, 1915',
+L**, $. 595'. Therefore, it see1s reasonable to
hy$othesise that there (as only one edition of -aust(ith
this teDt $ublished in 17BA, (hich (as $rinted in Paris by
Paul Jenouard and $ublished by either Eeidelo. et
=a1$> alone or by a syndicate co1$osed of Eeidelo. et
=a1$>, Th>o$hile 3arrois ,ls, Paulin, and 3ob>e et
Ein#ray, but #i9en the i1$rint ‘Eeidelber#’ to reduce the
li4elihood of the detection of the $ublisher of the $iracy.

*f this conPecture is correct, then this 17BA edition is the
,rst se$arate $ublication of $art * to#ether (ith a
fra#1ent of $art ** of -oethe’s -aust. The co1$lete teDt
of $art ** (as ,rst $ublished se$arately by =otta the
follo(in# year as -aust. Eine+rag.die vonGoethe.8,eyter
+heil in f9nf Acten %17BB', and both $arts (ere ,nally
$ublished to#ether as a se$arate (or4 by =otta as -aust.
Eine+rag.die von Goethe. Beide+heile in Einem Bande in
17B4.

*atalog der Goethe0Bibliothek Dorn 1&BG Cn#el,
8usammenstellung der -aust0Schriften 717 %‘Jenouard
%3arrois ,ls'’' and 719 %‘C. Eeidlo. und =a1$e’'G -oede4e
*)LB, $. &15, 5.1.a %‘Jenouard %3arrois ,ls'’' and 5.1.b %‘C.
Eeidlo. und =a1$e’'G cf. P@@ A97 %17B4 edition of $arts
* and **'.
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-rom the library of Ste(hen *eynes' sometime chairman of theWilliam Blake+rust

BLAKE,4illiam (artist). Blake’s Illustrations of $ante. Seven Plates $esigned and Engraved byWilliam Blake' Author of
“Illustrations of the Book of Job'” :c. :c. [Cdited by Geoffrey Keynes]. London: Printed by Qarantiere and ‘published by
TheTrianon Press forThe2illia1 3la4eTrust’, 1977.



Fblon# folio %4A5 D 5&111', $$. [A %title, 9erso blan4'!, [A
%i1$rint and list of trustees of the 2illia1 3la4e Trust'!, [7
%teDt'!, [A %"olo$hon and ‘Publisher’s Mote’'!, [A %<y8title for
‘Carly :tates and Jelated Qra(in#s & 2ater"olours’, 9erso
blan4'!. 7 fa"si1ile $lates after $roofs of the ori#inal en#ra9in#s
by 3la4e, B fa"si1ile $lates after a trial $roof and un,nished
states of en#ra9in#s by 3la4e, and A $lates (ith 7 illustrations
of dra(in#s and (ater"olours by 3la4e, all $rinted by the
Trianon Press. Fri#inal "rushed 1oro""o ba"4ed "loth boards
by Jeliural, Paris, s$ine lettered in #ilt, to$ ed#es "ut, others
retainin# de"4les, fa"si1ile of label fro1 early edition ti$$ed
onto u$$er $astedo(n, "loth sli$"ase. %:li$"ase sli#htly s$otted
and1ar4ed, sli#htly rubbed at ed#es.'A 9ery #ood, "lean "o$y.
Pro�enance: Stephen John Keynes OBE, FLS %19A78A617,
o(nershi$ si#nature in $en"il on front free end$a$er'.

£500

First Trianon edition, copy B o3 29 lettered A to :
;reserved 3or the Trustees o3 the 4illiam Bla<e Trust
and 3or the Pu=lishers>, fro1 an edition of 446 "o$ies
$rinted on Lana ra# $a$er. To(ards the end of his life
2illia1 3la4e %1757817A7' "o1$leted his "ll�strations #or
the Boo! o# �ob, (hi"h (ere "o11issioned by his friend
John Linnell %179A8177A' and $ublished in @ar"h 17A5. As
:ir -eo.rey /eynes eD$lains in his essay (hi"h
a""o1$anies the en#ra9in#s, Linnell ‘i11ediately
brou#ht for(ard another idea (ith (hi"h 3la4e 1i#ht
o""u$y hi1self. This (as the in9ention of a series of
desi#ns illustratin# Qante’s $i�ine Co�e�y. 3la4e had
be"o1e fa1iliar (ithQante’s $oe1(hen he a";uired the
,rst 9olu1e of Eenry 3oyd’s translation of +he "n#erno in
t(o 9olu1es, Qublin, 1775. [...! 3la4e annotated 3oyd’s
Prefa"es(ith a nu1ber of $un#ent re1ar4s on the nature
of $oetry and the translator’s faulty ideas aboutQanteG he
did not annotate the $oe1, thou#h lea9in# e9iden"e that
he read it (ith "are by 1a4in# a nu1ber of "orre"tions.
This did not lead to any i11ediate res$onse fro1 3la4e’s
"reati9e #enius. Eo(e9er, so1e t(enty8four years later,
(hen Linnell re8aroused his interest in Qante, he too4 u$

the idea (ith enthusias1 and s$ent1u"h of his last three
years on the $roPe"t, readin# +he $i�ine Co�e�y in Eenry
=ary’s (ell84no(n translation, $robably the se"ond
edition $ublished in 1719, and e9en learnin# *talian so as
to be able to read so1e of the boo4 in its ori#inal for1’.

Li4e the "ll�strations #or the Boo! o# �ob, Linnell intended
that this (ould be a "o11ission fro1 3la4e: ‘[n!o for1al
a#ree1ent see1s to ha9e been 1ade, but after 3la4e’s
death in Au#ust 17A7 Linnell found hi1self in $ossession
of one hundred and t(o lar#e s4et"hes and (ater"olour
desi#ns for Qante, to#ether (ith 1ore or less ,nished
"o$$er$late 9ersions of se9en subPe"ts "hosen by 3la4e.
Qurin# the three years 17A587 3la4e (or4ed
inter1ittently at Qante, but he (as $la#ued by se9ere
atta"4s of illness due to #all stones and found diR"ulty in
(or4in# on the lar#e "o$$er$late en#ra9in#s. [...! *n
February 17A7 he(as(ell enou#h to be able to(al4 fro1
the:trand to Linnell’s London house in=iren"ester Pla"e:
S* "all’d this @ornin# for a2al4 & brou#ht 1y Plates (ith
1e to $re9ent the trouble of your =o1in# thro’ =uriosity
to see (hat * (as about. * ha9e #ot on 9ery for(ard (ith 4
Plates, & a1 #ettin# better or * "ould not ha9e "o1e at
all.TFn A5A$ril 17A7 he (rote: S* a1 too1u"h atta"h’d to
Qante to thin4 1u"h of anythin# else. * ha9e Pro9ed the
:iD Plates & redu"ed the Fi#htin# de9ils ready for the
=o$$er.T The atta"4s re"urred and there are no further
referen"es to the Qante en#ra9in#sG and 3la4e died on
the t(elfth of Au#ust of that year, lea9in# the series of
en#ra9in#s un,nished’. Qes$ite "lai1s u$on the1 1ade
by =atherine, 3la4e’s (ido(, the en#ra9ed "o$$er $lates
re1ained (ith Linnell, (ho had $aid 3la4e a total of U1B6
for his (or4 on the1.A$art fro1 a fe( (or4in# $roofs of
the en#ra9in#s $ulled by 3la4e, the ,rst stri4es (ere
1ade fro1 the en#ra9ed $lates bet(een 17A7 and 17B7
for Linnell, to be follo(ed by A5 sets of ‘Artist’s Proofs’
$rinted on *ndia $a$er laid do(n onto Fren"h =olo1bier



paper (on or around A& :epte1ber 17B7' and 95 sets
printed on *ndia laid do(n onto =olo1bier (circa A9
:epte1ber8A Fctober 17B7'G and a further edition of 56
sets on *ndia paper (as printed for Linnell’s son, John
Linnell Punior, in about 179A. Follo(ing the death of the
last 1e1ber of the Linnell Fa1ilyTrust, the copperplates
(ere reco9ered fro1 an outhouse (here they had been
stored, and sold in 19B7 to the A1erican bibliophile and
philanthropist Lessing J. Josen(ald (179181979', (ho
1ade so1e A6 sets of prints fro1 the1 in 195B81955 and
a further A5 sets in 19&7.

This facsi1ile edition (as published in 1977 by the
2illia1 3la4e Trust, using one of the A5 sets of Artist’s
Proofs fro1 the collection of the great 3la4e scholar and
collector :ir -eo.rey /eynes (17778197A', (ho had
beco1e fascinated by 3la4e as a young student at
=a1bridge. :hortly after2orld2ar **, /eynes and a s1all
group of friends and associates for1ed the2illia1 3la4e
Trust (under his chair1anship' to publish ,nely produced
facsi1iles of 3la4e’s illustrated (or4s. The ,rst series of
the Trust’s publications co11enced (ith Jerusalem in
1951. Bla!e’s "llustrations o# $ante (as the t(enty8third
title to appear in the series, and the last under -eo.rey
/eynes’ chair1anship. Follo(ing his death in July 197A,
-eorge -oyder held the position of chair1an until the
Trust (as (ound up in 197A, prior to the incorporation of
a ne( 2illia1 3la4e Trust in January 197B under the
chair1anship of :ir -eo.rey’s son :tephen /eynes. This
copy of Bla!e’s "llustrations o# $ante(as pre9iously in the
library of :tephen /eynes, and is one of only A& ‘reser9ed
for the Trustees of the 2illia1 3la4e Trust and for the
Publishers’.

3entley, Bla!e Boo!s Su((lement, p. A67.
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67CATNACH, Ja0es8.APolitical Alphabet for theUse and Instruction of Juvenile Politicians. London: [K@ary] 3irt, [c. 174A8
174&].

:eDtode"i1o %94 D &711', $$. 1&.Title $rinted in orna1ental and re#ular ty$es, lar#e initials for ea"h al$habet entry. Fne (ood"ut
illustration in the teDt. %Li#htly 1ar4ed, 1ar#ins "reased and so1eti1es "hi$$ed or (ith s1all 1ar#inal losses.' Fri#inal yello(
(ra$$ers, u$$er (ra$$er $rinted in bla"4 (ith orna1ental (ood"ut border and letter$ress title $rinted in a 9ariety of ty$es.
%2ra$$ers sli#htly 1ar4ed, ed#es "reased and "hi$$ed "ausin# s1all losses (ith 1ar#inal losses, s$lits on s$ine, sha4en.' A 9ery
#ood "o$y in the ori#inal (ra$$ers.Provenance: [K]@a##s 3ros, London, "atalo#ue 16A5 %@ar"h 197A', ite1 17 %loosely8inserted "o$y
of boo4sellers’ des"ri$tion, a$$arently of this eDa1$leG $ur"hased by:' 0 Stephen John KeynesOBE, FLS %19A78A617, annotation in
his hand on the des"ri$tion identifyin# the "atalo#ue and its date'.

£450A very rare mid-19th-century chapbook:

A Political Alphabet for ‘Juvenile Politicians’ in verse
*n#lis, a "ha$ for to $ray’', and
the *rish $oliti"al leader Qaniel
F’=onnell. Further notables are
2ellin#ton 0 ‘old Mosey, a
soldier so true, (ho fri#htened
old 3oney at #reat 2aterloo’ 0
and Vueen )i"toria. As The
?ancet %9ol. 147 %179&', $. 174&'
"o11ented: ‘the rhy1er
$i"4ed out (hat he "onsidered
to be the salient $oints in the
"hief $ubli" "hara"ters of the
date’.

Althou#h this edition (as
$ublished anony1ously, the
Political Alphabet is often
attributed to Ja1es =atna"h
%179A81741', the son of the
$rinter and $ublisher of ‘"hea$
attra"ti9ely illustrated’ and

Early edition. This $oliti"al
al$habet for ‘Pu9enile $oliti8
"ians’ $resents A& hu1orous
and a"erbi" ;uatrains, ea"h
dedi"ated to a $oliti"al ,#ure of
the 1id8nineteenth "entury,
fro1 Prin"e Albert to Wetland
%$resu1ably Tho1as Qundas,
And Carl of Wetland %17958177B',
(ho inherited his father’s title
in 17B9'. Politi"ians in9ol9ed
(ith the =orn La(s su"h as
Ji"hard =obden and =harles
Pelha1 )illiers, and other
@e1bers of Parlia1ents %e.#.
‘To1 Qun"o1be, a real ladies’
1an’ and the so"ial refor1er
2.3. Ferrand' feature, to#ether
(ith the $ri1e 1inister Jobert
Peel and the =onser9ati9e
$oliti"ian :ir Jobert *n#lis %‘3ob



children’s boo4s John=atnach %17&98171B'. ‘=annibali?in#
his father’s stoc4, (hich included ,ne bloc4s by the
1aster (oodcutter Tho1as 3e(ic4, [Ja1es =atnach]
be#an $ublishin# broadsheets and duodeci1o
cha$boo4s for children. [...] =atnach’s career ca1e at an
i1$ortant $hase in the de9elo$1ent of $o$ular literacy.
[...] The Sliterature of the $oorT since the se9enteenth
century had been the broadsheet, but the $o$ular ballad
tradition (as lar#ely rural, and the urban 1asses
de1anded 1ore i11ediate and #rittily realistic readin#
1atter. =atnach in $articular set about satisfyin# this
de1and, and co11issioned a constant strea1 of
sensational e$he1era on the interests of the day. Fn
occasion he(ould(rite ballads hi1self, and hac4 his o(n
(oodcuts. Ee brid#ed bet(een the oral and $rinted
ballad, 4ee$in# a ,ddler on hand and insistin# on hearin#
an ite1 before acce$tin# it for $rintin#. @any of his
broadsheets (ere sold by S$atterersT, (ho (ould
$erfor1 as (ell as sellin# their (ares. [...] Eis
[broad]sheets ca$itali?ed on the sensational, and (ere
so1eti1es hoaDes. *n 1717 he (as i1$risoned for libel
[...]. Ee s$eciali?ed in a (ide 9ariety of crude but
attracti9e children’s boo4s and al$habets, $riced
bet(een a farthin# and a $enny, contributin# to $o$ular
education’ %FQM3'.

ThisPolitical�l(habet(ould continue to be $o$ular in the
second half of the nineteenth century: the teDt (as
re$rinted in =harles Eindley’s +he ?i#e and+i�es o# Ja�es
Catnach %London, 1777', $$. 4668464' (ith 3irt i1$rint
but a sli#htly altered title, ‘A Political Al$habet for the
Jise and *nstruction...’ %$ossibly 1isreadin# ‘Jise’ for
‘Hse’ due to the orna1ental ty$e of the title8$a#e' and
so1e 1ini1al 9ariations. The only si#ni,cant chan#es
occur in the ,rst ;uatrain on Prince Albert: Eindley’s teDt

reads ‘Eis ti1e $asses ha$$ily 0 * (ish hi1 #ood Poy L Mo(
he has one little 1aiden and one little boy’ %(hich (as in
the case after the birth of Princess )ictoria and Prince
Albert Cd(ard in 1746 and 1741 res$ecti9ely', su##estin#
that this (as the teDt of the ori#inal edition, $ublished in
1741 %the year of=atnach’s death and three years after his
retire1ent'. *n this co$y, these lines ha9e been a1ended
to read ‘Eis ti1e $asses ha$$ily 0 * (ish hi1 1ore Poys L
Ee has t(o little 1aidens and t(o little boys’, su##estin#
that the teDt (as re9ised follo(in# the birth of Princess
Alice in 174B and Prince Alfred in 1744, but before the
birth of Princess Eelena, the ,fth royal child, in 174&.

+he ?ancet dated the Political �l(habet to ‘174A or
thereabouts’ %loc. cit.' and 0 #i9en that =atnach died in
1741 and that this �l(habet (as not $rinted in his o(n
:e9en Qials sho$ at A @on1outh =ourt %in the
#eo#ra$hical centre of the London trade in $o$ular
ballads and cha$boo4s' but by 3irt on -reat :t Andre(
:treet %no( @on1outh :treet' 0 it see1s that this is an
early edition issued under 3irt’s i1$rint soon after
=atnach’s death, and ada$ted fro1 an earlier, a$$arently
unrecorded =atnach $ublication. :ince Tho1as 3irt died
in 1741 this co$y (as $robably $rinted by @ary 3irt, his
(ido(, (ho is belie9ed to ha9e continued the business
until 1751.

T(e PoliticalAl	
a��t is very rare, and(e ha9e not been
able to locate a co$y in2orld=at or Library Eub Qisco9er,
nor ha9e (e been able to trace any co$y in co11erce
a$art fro1 the $resent eDa1$le.
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WHITTIER, John Greenleaf. The CompleteWritings ...With Portraits, Illustrations, and Facsimiles. 3oston and Me(Xor4:
The Ji9erside Press for Eoughton @iYin =o1$any, 179A %*8***, )8)**' and 1794 %*)'.

7 9olu1es, octa9o %179 D 1A&11', $$. *: [1]816, [A %illustrations, 9erso blan4'], [11]84B5, [B %blan4']G **: [A %half8title, 9erso blan4'], [1]87,
[7 %blan4'], [A %illustrations, 9erso blan4'], [9]8B47, [1 %blan4']G ***: [A %half8title, 9erso blan4'], [1]87, [7 %blan4'], [A %illustrations, 9erso
blan4'], [9]8B7&G *): [A %half8title, 9erso blan4'], [1]87, [A %illustrations, 9erso blan4'], [9]845B, [B %blan4']G): [A %half8title, 9erso blan4'],
[1]84B&, [A %blan4']G)*: [B]87 %half8title, 9erso blan4, title, i1$rint, contents'], [A %illustrations, 9erso blan4'], [9]84B7, [B %blan4']G)**: [B]8
7 %half8title, 9erso blan4, title, i1$rint, contents'], [A %illustrations, 9erso blan4'], [9]846A. Portrait frontis$ieces retaining tissue
guards in all 9olu1es, 44 $lates and one facsi1ile, all retaining tissue guards. %A fe( light s$ots or 1ar4s, so1e ;uires clu1sily
o$ened.' Friginal bro(n ribbed cloth, s$ines lettered in gilt and ruled in gilt at heads and tails, to$ edges gilt, others uncut, so1e
;uires $artially uno$ened. %CDtre1ities lightly rubbed and bu1$ed, u$$er hinge of * crac4ing.'A 9ery good, $artially uno$ened set in
the original cloth. Provenance: =larence-riggs %engra9ed ar1orial boo4$lates on u$$er $astedo(ns'.

£175

‘Amesbury Edition>. The A1esbury Cdition of the
Complete Writings of 2hittier %17678179A' is di9ided into
t(o sections: ‘The Poetical 2or4s’ %9olu1es *8*)' and ‘The
Prose2or4s’ %9olu1es)8)**'.2ith a ne( introduction, it is
essentially based u$on the Ji9erside Cdition of 1777, (hich
(as $re$ared (ith2hittier’s assistance shortly before his
death, and (as intended to for1 a de,niti9e edition of the
(or4s of the greatA1erican $oet and abolitionist.The teDt
included a nu1ber of $ieces (hich 2hittier had not
$re9iously re$rinted, and (hich he included (ith so1e
reser9ations, as he eD$lains in his introduction:

The Amesbury Edition of the works of the

great American poet and abolitionistWhittier

‘Perha$s a (ord of eD$lanation 1ay be needed in regard to a class of $oe1s (ritten bet(een the years 17BA and 17&5.
Ff their defects fro1 an artistic $oint of 9ie( it is not necessary to s$ea4. They (ere the earnest and often 9ehe1ent
eD$ression of the (riter’s thought and feeling at critical $eriods in the great con<ict bet(een Freedo1 and:la9ery.They
(ere (ritten (ith no eD$ectation that they (ould sur9i9e the occasions (hich called the1 forth: they (ere $rotests,
alar1 signals, tru1$et8calls to action, (ords (rung fro1 the (riterZs heart, forged at (hite heat, and of course lac4ing
the ,nish and careful (ord8selection (hich re<ection and $atient brooding o9er the1 1ight ha9e gi9en. :uch as they
are, they belong to the history of the Anti8:la9ery 1o9e1ent, and 1ay ser9e as (ay81ar4s of its $rogress. *f their
language at ti1es see1s se9ere and harsh, the 1onstrous (rong of :la9ery (hich $ro9o4ed it 1ust be its eDcuse, if any



+he 1rst (�b�ication o#+he @oonstone' the >1rst an� the greatest o# Eng�ish �etecti�e no�e�s�

is needed. *n attac4ing it, (e did not 1easure our (ords. S*t is,T said -arrison, Sa (aste of politeness to be courteous to
the de9il.T [...] -rateful for the 1easure of fa9or (hich has been accorded to 1y (ritings, * lea9e this edition (ith the
public. *t contains all that * care to republish, and so1e things (hich, had the 1atter of choice been left solely to 1yself,
* should ha9e o1itted’ %*, pp. 14815'.

This set bears the late 19th8Learly8A6th8century ar1orial boo4plates of one =larence -riggs, li4ely the =larence -riggs
%1757819B9', (ho (as born in Ftta(a, *llinois and (as educated at the Hni9ersity of @ichigan. -riggs practised as a
la(yer in Ftta(a, and held the positions of @aster in =hancery of the La :alle =ounty =ircuit =ourt %179781799' and
=ountyAttorney for La :alle=ounty %179&81916', and(as also a director of the First Mational 3an4 ofFtta(a.According
to +he Aationa� Cyc�o(B�ia o# ��erican Biogra(hy' -riggs ‘(as a gifted (riter and orator and too4 a 4een interest in
literature’ %9ol. ++)***, p. &B'.

1A



%&LLINS, 4illia0 4il<ie. ‘The @oonstone’, in All the
Cear Round. A Weekly Journal. Conducted by Charles
Dickens.With which is Incorporated HouseholdWords, 9ol.
+*+, $$. 7B876, 97816B, 1A181A7, 145815A, 1&98174, 19B8199,
A178AAB, A418A4&, A&58A76, A798A95, B1B8B19, BB78B4B,
B&18B&7, B758B79, 469841B, 4BB84B9, 45784&A, 471847&,
5658511, 5A985B5, 55B8559, 577857B, &618&6& and 9ol. ++,
$$. 187, A58B6, 49854, 7B879, 97816B, 1A181A7, 145815B, 1&98
17&, 19B8A61. London: =. 2hitin# for All theXear Jound
and=ha$1an and Eall, 17&7.

56 nu1bers bound in A 9olu1es, octa9o %A4B D 1&A11', $$.+*+:
i9 %9olu1e8title, i1$rint, contents', &A6 %nos 451847&'G ++: [4
%9olu1e8title, i1$rint, contents'], 59& %nos 4778561'. Printed in
double colu1ns. %Fccasional li#ht s$ottin# or 1ar4in#, a fe(
candle(aD1ar4s.'Fri#inal #reen cloth, boards bloc4ed in blind
(ith central title roundel enclosed by stra$(or4 borders, s$ines
lettered in #ilt and decorated in blind, chocolate8bro(n coated
end$a$ers, uncut, so1e ;uires uno$ened. %:$ines sli#htly
faded, eDtre1ities li#htly rubbed, corners bu1$ed, u$$er
hin#e of ++ $artially s$lit, so1e ;uires clu1sily o$ened causin#
s1all 1ar#inal losses.' A 9ery #ood set in the ori#inal cloth.
Provenance: J.Q. 2hitehead %en#ra9ed ar1orial boo4$late on
u$$er $astedo(ns of +*+ and ++' 0 ‘JA2’ %en#ra9ed boo4$late
[Kof J.A.2hitehead] in ++ o9er J.Q.2hitehead boo4$late'.

*-./

$irst edition. The ,rst a$$earance of one of the t(o
no9els by (hich =ollins %17A481779' is best re1e1bered,
$ublished in All the Cear Round, the Pournal edited and
$ublished by his close friend and literary associate,
=harles Qic4ens %=ollins had also ser9ed as the Pournal’s
te1$orary editor in 17&7, (hile Qic4ens (as in A1erica'.
‘The Moonstone has re1ained second only to TheWoman
in White in $o$ularity a1on# =ollins’s no9els. Althou#h
not the ,rst detecti9e story, it is a classic of the #enre,
(ith 1any features re$eatedly borro(ed by later (riters
such as Arthur =onan Qoyle, A#atha =hristie, and
Qorothy L. :ayers. =ollins’s acco1$lish1ent (as
re1ar4able, for the no9el (as (ritten (hile he (as under
#reat stress. Eis 1other, ill fro1 the be#innin# of 17&7,
died in@arch. =ollins, su.erin# the (orst attac4 of illness
he had e9er had to endure, called her death the bitterest
aYiction of his life. Ee (as too ill to attend her funeral,
and for the ,rst ti1e dictated a short section of his no9el
to [his ado$ted dau#hter] Earriet-ra9es, later to beco1e
his re#ular a1anuensis. Eis su.erin#, and the e.ects of
the laudanu1 (hich relie9ed it, are re<ected in the



eD$eriences of the character C?ra Jennin#s in The
@oonstone’ %FQM3'.

The ,rst of the thirty8t(o instal1ents of The @oonstone
(as $ublished on 4 January 17&7 as the ,rst $iece in issue
nu1ber 454 of All the Cear Round, and the successi9e
instal1ents led the follo(in# nu1bers u$ to and
includin# its concludin# instal1ent nu1ber 475 %7Au#ust
17&7'. The indi9idual nu1bers of All theCear Round (ere
issued (ee4ly. Fnce suRcient nu1bers for a 9olu1e had
been $ublished, the $ublisher (ould bind u$ co$ies of the
indi9idual nu1bers %(ith ne(ly8$rinted $reli1inary
lea9es $ro9idin# the 9olu1e title8$a#es and contents', in
cloth8bound 9olu1es $riced at 5s. &d. 0 the for1 in (hich
these t(o 9olu1es (ere issued. The cloth8bound
9olu1es ofAll theCear Round(ere fre;uently rebound by
early o(ners, and thus they rarely sur9i9e in their ori#inal
cloth bindin#s.

As the serial $ublication of The @oonstone in All theCear
Round dre( to a close, the teDt (as $re$ared for
$ublication in boo4 for1 %(hich included a $reface and a
dedication to the 1e1ory of the author’s 1other'G it is
belie9ed that the ,rst edition in boo4 for1 (as issued
bet(een the 1st and 14th of July 17&7 %cf. @.L. Parrish,
Wilkie Collins and Charles Reade, $. 7B'. The @oonstone
enPoyed a #reat success in =ollins’ lifeti1e, and
continuin# lon# after his death: in the t(entieth century,
T.:. Cliot (rote that ‘[t]he one of =ollins’s boo4s (hich is
the 1ost $erfect $iece of construction, and the best
balanced bet(een $lot and character, is The @oonstone
[...]. The@oonstone is the ,rst and the #reatest of Cn#lish
detecti9e no9els’ %Selected Essays 1<1D-1<EF %Me(Xor4,
19BA', $. B77'.

A$art fro1 The @oonstone, these t(o 9olu1es of All the
Cear Round are also notable for the ,rst 3ritish
$ublication of t(o stories by Qic4ens: ‘Eoliday Jo1ance’
in four $arts %issue nu1bers 457, 459, 4&4, and 4&7, ,rst
$ublished sli#htly earlier in the sa1e year in The Atlantic
@onthly' and ‘-eor#e :il9er1an’s CD$lanation’ in nine
cha$ters o9er three instal1ents %nu1bers 457, 4&6, and
4&A, also ,rst $ublished sli#htly earlier in the sa1e year in
GurCoung Folks'.They further include the ,rst $ublication
of the occasional $a$er ‘The JuRan. 3y the Hnco11er8
cial Tra9eller’ %nu1ber 494',
(hich (as ,rst $ublished in
boo4 for1 in =ha$1an and
Eall’s thirty89olu1e Works
of Charles Dickens. Illustra-
ted ?ibrary Edition %177B8
177&'.

Cf. 3ar?un and Taylor, A
Catalogue of Crime, 57&G
Eubin, Crime Fiction, $. 77G
@.L. Parrish, Wilkie Collins
and Charles Reade, $$. 7A8
7BG :adleir 597G 2ol. 1B&7G
for the contributions by
Qic4ens, cf.: Cc4el $$. AA6
and /itton, The @inor
Writings of Charles Dickens,
$$. 1B7 and 141.
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?ERE@ITH, George. +he Grdeal of 5ichard -everel. A History of -ather and Son. London: John Cd(ard Taylor for
=ha$1an and Eall, 1759.

B 9olu1es, octa9o %19& D 1AB11', $$. *: i9 %title, i1$rint, contents', B6B, [1 %i1$rint']G **: i9 %title, i1$rint, contents', B47G ***: i9 %title,
i1$rint, contents', B95, [1 %blan4']. %:o1e scattered s$otting, a fe( light 1ar4s, short tear on *, CB.' Late 19th8Learly A6th8century
half blue crushed 1orocco gilt o9er 1arbled boards by Joger de =o9erly (ith his sta1$ on the front free end$a$ers, s$ines gilt in
co1$art1ents, lettered in gilt directly in A and dated in gilt directly at the foot, to$ edges gilt, 1arbled end$a$ers. %CDtre1ities 9ery
lightly rubbed, corners 1ini1ally bu1$ed, s$ines a little dar4ened.' A 9ery good set in a handso1e binding by Joger de =o9erly.
Provenance:4illia0 Eras0us @arAin %17B981914, engra9ed ar1orial boo4$latesG by descent to his great8ne$he(:' 0 Stephen John
KeynesOBE, FLS %19A78A617'.

£4-.

@eredith’s >startlingly original ,ork’ bound by 5oger de Coverly

-rom the libraries ofW.E. Dar,in and Stephen Keynes

First edition. The ,rst full8length no9el by @eredith
%17A781969', +he Grdeal of 5ichard -everel (as (ritten
bet(eenAugust 1757 and June 1759(hen he(as li9ing in
=helsea, and ‘is a startlingly original (or4, $articularly in
its stylistic di9ersity and seDual fran4ness, (ith a rich
literary genealogy that includes Sne( co1edyT as (ell as
the no9el of education and chi9alric ro1ance. Cle1ents
of his $hiloso$hy, (hich beca1e in<uential, (ere already
distincti9ely de1onstrated. The co11it1ent to trust in
natural energy and instinct o9er the constraints of syste1
and reason, reiterated through all @eredith’s (riting,
encouraged belief in the $ersistence of 1ystery and
(onder in the natural (orld (ithout re;uiring adherence
to =hristian 1yth %Qar(in’s Gn the Grigin of Species (as
$ublished in the sa1e year'. -everel’s originality (as
recogni?ed, but at the cost of so1e notoriety. S* a1
tabooed fro1 all decent dra(ing8roo1 tablesT %Letters,
1.B9', @eredith la1ented (hen @udie’s circulating
library, (hich had ta4en B66 co$ies, (ithdre( the no9el.
Though he re9ised -everel se9eral ti1es, he ne9er



1odi,ed the treat1ent of Ji"hard’s adultery or the
#li1$ses of the �e�i0�on�e (hi"h (ere $resu1ably the
sour"e of o.en"e’. Qes$ite the ad9erse rea"tion in 3ritain,
translations did a$$ear in Fran"e in 17&5 %‘se9erely
"o1$ressed’ a""ordin# to =ollie' and *taly in 177B, and
@eredith then re(rote it for $ubli"ation in Tau"hnit?’
‘=olle"tion of 3ritish Authors’ series %1775'. TheTau"hnit?
teDt (as used %(ith so1e 1inor "han#es' for the se"ond
3ritish edition, (hi"h (as issued by /e#an Paul in 1777,
and =ollie notes that ‘(hen @eredith re9ised +he Gr�eal
o# 5ichar� -e�erel he did not delete or "han#e those $arts
of the story $re9iously Pud#ed to be o.ensi9e to the
3ritish1atron.The "han#es, (hi"h(ere the be#innin# of
a lon#ish $ro"ess of e1endation, (ere stru"tural and
stylisti". They in9ol9ed the "ondensin# of the ,rst four
"ha$ters and innu1erable 1inor shifts of e1$hasis, but
not the deletion of "ha$ter DiD, (hi"h did not o""ur until
1775’ %FQM3'. The ,rst edition of +he Gr�eal o# 5ichar�
-e�erel is rareG :adleir ran4ed it the fourth rarest of
@eredith’s (or4s, obser9in# of it and four of @eredith’s
other boo4s that ‘[f]e()i"torian ,"tions are1ore seldo1
seen’ %*, $. B76'.

This set is handso1ely bound in half "rushed 1oro""o by
the noted boo4binder Jo#er de =o9erly %17B181914', (ho
trained (ith Jose$h Waehnsdorf and J. & J. Lei#hton
before establishin# his o(n business in 17&B. A $ro,le
$ublished in +he British Boo!�a!er in 179A stated that
‘the business is still not 9ery lar#e, but rather sele"t, and
nu1bers a1on# its "usto1ers so1e 9ery e1inent
na1es’ %9ol.), $$. 1798176 at $. 176', in"ludin#Ar"hibald,
5th Carl of Josebery, 2illia1 @orris, and T.J. =obden8
:anderson %(ho be"a1e de =o9erly’s $u$il'. *t see1s
li4ely that the bindin# on this set (as "o11issioned by
2.C. Qar(in, the oldest son of =harles Qar(in, (hose
obser9ations on his son’s de9elo$1ent (ere $ublished in
+he E&(ression o# the E�otions in @an an�

�ni�als %London, 177A' and ‘A 3io#ra$hi"al :4et"h of an
*nfant’ %@in�, no. )** %July 1777', $$. A758A94'. *n Perio�
Piece %London, 195A' his nie"e -(en Ja9erat re"alled the
e""entri"ities of her ‘really ,rst8"lass un"le’ %$. 171' and
his ‘unself8"ons"iousness’, relatin# that at =harles
Qar(in’s funeral in 2est1inster Abbey, 2illia1 Qar(in
‘(as sittin# in the front seat as eldest son and "hief
1ourner, [and] he felt a drau#ht on his already bald headG
so he $ut his bla"4 #lo9es to balan"e on the to$ of his
s4ull, and sat li4e that all throu#h the ser9i"e (ith the
eyes of the nation u$on hi1’ %$. 17&'.This set then $assed
by des"ent to 2.C. Qar(in’s #reat8ne$he( :te$hen
/eynes, a noted biblio$hile and "olle"tor, the founder and
"hair1an of the =harles Qar(in Trust, and a 1e1ber of
the JoDbur#he=lub.

The "o$y of 9olu1e *** in this set does not in"lude the 1&
$a#es of ad9ertise1ents dated 1 July 1759 at the end,
(hi"h is $resent in the :adleir set and re"orded in ‘so1e
"o$ies’ by =ollie.

3uDton For1an, George @ere�ith, 5G =ollie, George
@ere�ith, ***aG :adleir, 1761.
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HAR@Y, T(o0as. Winter Words in 3arious @oods and @etres. London: J. & J. =lar4, Li1ited for @a"1illan and =o.,
Li1ited, 19A7.

F"ta9o %19A D 1A&11', $$. Di, [1 %blan4'!, A6A, [A %i1$rint, 9erso blan4'!. %A fe( li#ht, 1ar#inal 1ar4s, li#ht s$ottin# on ed#es of
boo4blo"4.'Fri#inal oli9e8#reen "loth, u$$er board (ith #ilt ‘TE’ 1ono#ra1 desi#n, s$ine lettered in #ilt, un"ut, ;uires E8F $artially
or (holly uno$ened. %CDtre1ities 1ini1ally rubbed, s$ine and ed#es of boards li#htly faded, li#ht 1ar4s on s$ine.' A 9ery #ood,
$artially8uno$ened "o$y. Provenance: =has.Thurna1 &:ons, =arlisle %boo4seller’s ti"4et on lo(er $astedo(n' 0 early $ri"e in in4 on
u$$er $astedo(n.

*B5../

$rinted $re9iously, 4 of these also
bein# in"luded in the #rou$ of 56
$rinted in the DailyTelegraph’ %Purdy'.

@i"hael @ill#ate (rote that althou#h
Winter Words ‘"ontains i1$ortant
$oe1s e9idently (ritten or at least
drafted 1any years earlier’, he
"onsidered it ‘none the less
eDtraordinary that 9olu1es issued by
a $oet in his 1iddle and late ei#hties
should sho( neither a de"line in
;uality nor any si#ni,"ant shift in
e1otions, attitudes, or beliefs’
%FQM3'. Winter Words (as ,rst
$ublished in an edition of 5,666 "o$ies
on A F"tober 19A7, and a se"ond
i1$ression a$$eared later in the sa1e
1onth.

A Bookman’s Catalogue=The Aorman ColbeckCollection, $.
B4BG Purdy, Thomas Hardy, $$. A5A8A&A.

Hardy’s 1nal collection of poems= the ,ork of six decades

$irst edition. ‘Winter Words is a
"olle"tion of 165 $oe1s, (hi"h Eardy
had been asse1blin# at the ti1e of his
death in January 19A7. Fro1 the
S*ntrodu"tory MoteT (hi"h he had
drafted, it (ould a$$ear he had
$lanned to brin# out the 9olu1e on his
birthday in June 19A7, but already he
foresa( it as S$robably 1y last
a$$earan"e on the literary sta#eT and
had "hosen for its "lose SEe Jesol9es
to :ay Mo @oreT. The $oe1s had not
yet been set in order or ,nally re9ised,
and se9eral he had ;uestioned in the
@:. (ould undoubtedly ha9e been
rePe"ted alto#ether and others
%un,nished and so destroyed by his
instru"tions' (ould ha9e been
in"luded. Ee had brou#ht to#ether,
ho(e9er, the (or4 of o9er siDty years,
A $oe1s of 17&& and 17&7 ha9in#
been #athered (ith (or4 of e9ery subse;uent de"ade
%sa9e the 76’s', and in nothin# is this last "olle"tion 1ore
"hara"teristi" of its author. Cle9en of the $oe1s had been
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BURGE��, 4alter 4illia0 �artist�� Bits of Gld Chelsea. A Series of Forty-Gne Etchings ... with ?etterpress Description by
?ionel Johnson and Richard le Gallienne. London: 3allantyne, Eanson & =o. for /e#an Paul, Trench, Trubner & =o., 1794.

Folio %44& D B1611', $$. 9ii, [1 %blan4'], 74. Title $rinted in red and blac4 and (ith $ublisher’s de9ice in red, 1ounted etched
additional title $rinted on Ja$anese 9ellu1. Ctched frontis$iece and 46 etchin#s $rinted by Frederic4 -ouldin# on Ja$anese 9ellu1
and si#ned in $encil by 3ur#ess, all ti$$ed onto blan4 ll. and retainin# $a$er #uards. %A fe( 9ery faint 1ar4s, soft creases on the
1ar#ins of a fe( $lates, frontis$iece creased.' Fri#inal 1aroon buc4ra1, u$$er board lettered in #ilt and (ith $ublisher’s de9ice in
#ilt, s$ine lettered in #ilt, $ublisher’s 1ono#ra1 on lo(er board, uncut, a fe( ll. uno$ened. %Li#ht o.settin# on end$a$ers,
eDtre1ities sli#htly rubbed and bu1$ed, foot of s$ine sli#htly chi$$ed.'A 9ery fresh, clean co$y in the ori#inal buc4ra1. Provenance:
@avid Enders %19AA8A666'.

*1,-./



First edition, limited to 110 copies, of (hich 166 (ere for sale. This series of etchings (as eDecuted by the 3ritish
engra9er and painter 2alter 2illia1 3urgess JC %175&81967' 0 (ho eDhibited at the Joyal Acade1y fro1 1774 to 196B
and (as elected a Fello( of the Joyal :ociety of Painter8Ctchers and Cngra9ers in 177B 0 and printed by the 1aster8
printer -oulding %174A81969', (ho (or4ed for Ja1es @cMeill 2histler, 2illia1 :trang, Auguste Jodin, Ja1es
Tissot, Alphonse Legros, et al. The etchings depict historic and pictures;ue buildings, sites, and 1onu1ents in =helsea,
including =helsea Jeach, :(an 2al4, the Joyal Eospital, Fld 3attersea 3ridge, =heyne 2al4, Lindsey Eouse, the Fld
=hurch, the @ore =hapel, the @ore @onu1ent, Petyt Eouse, =arlyle’s Eouse, Vueen’s Eouse, -eorge Cliot’s Eouse,
Turner’s Eouse, Leigh Eunt’s Eouse, 3elle8)ue Eouse, 2histler’s Eouse, Fran4lin’s Eouse, the Physic -arden, -lebe
Place, and Lordship Place. The teDt acco1panying 3urgess’ i1ages (as (ritten by t(o young poets (ho (ere highly8
regarded ,gures in the ‘decadent’ literary circles of the 1796s 0 Lionel Johnson %17&78196A' and Jichard Le -allienne

-ine s!etches de(icting late0;<th0century Chelsea' each signed by the artist



%17&&81947' 0 and both, (ith2.3.Xeats,Fscar2ilde, et al., early 1e1bers of the Jhy1er’s =lub and contributors to The
Cellow Book.

This co$y is fro1 the collection of the actor, restaurateur, and biblio$hile Qa9id Cnders, (ho(as educated at Lindisfarne
=olle#e and2adha1=olle#e,FDford, before he (as co11issioned into the2elsh-uards in 194A. Ee (as in9alided out
of the ar1y in 1944 and then $ursued a 9ery successful career as an actor, both in the theatre and in radio dra1a. *n 1956,
Cnders and his $artner, the actor John-len, o$ened the restaurant L’Ai#lon inFld =hurch :treet, =helsea: ‘the food (as
eDcellent and chea$ enou#h to 1a4e it an econo1ical alternati9e to eatin# at ho1e for those li9in# round about. The
business eD$anded (hen their friend :ir LaurenceFli9ier su##ested they start a restaurant at the =hichester theatre’ %T.
Pococ4, ‘Qa9id Cnders’ in Chelsea Society Annual Report %A666', $$. &B8&4, at $. &4'. Cnders li9ed in =helsea, latterly in
=arlyle :;uare, for so1e ,fty years. Eis obituarist (rote that, he ‘1i#ht be described by a future anthro$olo#ist as a
s$lendid eDa1$le of =helsea @an. [[] Qa9id (as tireless in battlin# (hat he considered 1is#uided de9elo$1ents in
=helseaG he (as an acti9e 1e1ber of the =helsea :ociety’ %loc. cit.'.

From the library of ‘a splendid example of Chelsea Man’
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Peter was much too good a rabbit, and shewanted a story about a really naughty one...

POTTER, (Helen) Beatrix. The Story of a Fierce Bad Rabbit. London and NewYork: FrederickWarne andCo., [c. 1916].

Quarto (123 x 105mm), pp. 54. Title-vignette, colour-printed half-tone frontispiece, and 14 colour-printed half-tone plates, all after
Potter, the frontispiece and plates included in the pagination. (Some light marks or spots, frontispiece detached but present.)
Original tan paper-covered boards, upper board with central applied illustration after Potter, upper board and spine lettered in
brown, endpapers illustrated with designs after Potter [Quinby XII and XIII]. (Lightly marked, extremities slightly rubbed and
bumped, spine-ends chipped, applied illustration with small losses.) A very good copy in the original binding. Provenance: ‘Barbara’
(neat pencilled name on upper pastedown).

£150

First or early edition in the book-
!or" bindin#. The Story of a Fierce
Bad Rabbit was written in 1906 for
Louie Warne (the daughter of
Harold Warne and niece of Potter’s
fiancé Norman Warne), ‘who had
told Aunt Beatrix that Peter was
much too good a rabbit, and she
wanted a story about a really
naughty one’ (L. Linder, A History of
the !ritings of Beatri" Potter
(London, 1971), p. 183). It was the
first of a series of three stories
written in the early months of 1906
for very young children – the other
two were The Story of #iss #o$$et
and TheSly%ld&at – and eachmanuscript was composed
of ‘fourteen pictures and fourteen pages of simple text.
The pictures and text were arranged in pairs and were in
panoramic form, mounted on a long strip of linen, and
folded concertina-wise into a wallet with a tuck-in flap’
(loc. cit.).

The Story of a Fierce Bad Rabbit and
The Story of #iss #o$$et were both
published in November 1906 in a
format which followed that of the
original manuscripts – long, folded
strips within wallet-style bindings –
and The Sly %ld &at would have
probably followed, had it not been
for the problems which the format
created for the booksellers retailing
the books. Potter herself recorded:
‘Bad Rabbit and Moppet were
originally printed on long strips –
The shops sensibly refused to stock
thembecause they got unrolled and
[were] so bad to fold up again’ (loc.
cit.). In 1916Warne reissued the two

titles book in a more practical form (as found here), in a
similar but fractionally smaller format than the other
titles in the series. This copy dates from c. 1916 (later
editions enclosed the publisher’s name on the upper
board in a single-ruled frame and used diAerent
endpapers). Quinby 12AB cf. Linder, p. 426.
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$%&��ER, E�'ar� ()$ni#�t (arti�t) an� En�)�%rn�l� BE**ETT. Venus Rising from theSea.WithTwelve Drawings by
E. McKnight Kauffer. London:(heCurwen .ress -or Casse)) C Com&an2 Ltd, 1931.

Fo)io in 's (2:0 x 195mm), &&. [' (0)ank )).)], [2 (0)ank, )imitation statement)], [2 (ha)-*tit)e, 0)ank)], [2 (tit)e, im&rint)], 110, [' (0)ank
)).)]. .ochoir*co)oured -rontis&iece and tit)e*+i,nette, : &ochoir*co)oured &)ates, and 2 &ochoir*co)oured i))ustrations in the text, a))
a-ter DauAer. (Eer2 occasiona) +er2 )i,ht markin,). 1ri,ina) ,re2 c)oth 0indin, desi,ned 02 DauAer, u&&er 0oard and s&ine )ettered
and decorated in ,re2, to& ed,es cut, others uncut, ori,ina) with ,re2 &rinted )a0e) on the s&ine. (Fxtremities +er2 )i,ht)2 ru00ed and
0um&ed, s)i&case ru00ed and 0um&ed causin, crackin, on Goints and sma)) )osses at extremities). 5 +er2 ,ood, -resh co&2.

£1+�
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First e�ition ill,strate� �� $a,-er, no. .+/ o! 050 )o1ies si#ne� �� t�e artist.5rno)d 7ennett (1;6:*1931% had entered
the &u0)ishin, wor)d as the editor o- the week)2 Gourna)Woman, and ins&ired 02 the <ction o- Heor,e @oore, wrote A
Man from the 0orth (1;9;% a)on,side 0eco$in, a &ro)i<c and we))*oA Gourna)ist. 9is ear)2 )i-e as a writer was$arked 02 a
series o- successes: 7ennett8s -riend9.H.We))s he)&ed hi$ secured I.7. .inker as his a,ent, 6an a,ree$entwhich not on)2
)ed to a )i-e)on, -riendshi& 0etween the two$en 0ut e+entua))2$ade 7ennett one o- the hi,hest*&aid authors o- his a,e8
(1JN7%. Li-e and work in .aris and 5$erica saw 7ennett de+e)o& as a success-u) writer o- )i,hter <ction and (under the
,uidance o- the5$erican dra$atist Fdward Dno0)ock% &ieces -or the theatre.5n ex&onent o- rea)istic <ction o- the ti$e,
7ennett he was sent to France as a &u0)ic ser+ant inWor)dWar 4, and was &ut in char,e o- &ro&a,anda in France in 191;.
Further successes -o))owed in &eaceti$e and 6[-]or$uch o- the 1920s hewas -a$ous)2 the hi,hest*&aid )iterar2 Gourna)ist
in Fn,)and8 and -ro$ his +er2 <rst no+e) onwards 6cou)d &roduce <ctiona) work o- rare distinction8 (op. cit.%.

7ennett8s )on, short stor2 6Eenus ?isin, -ro$ the /ea8 had 0een written in 5&ri)*@a2 1929, and &u0)ished in the Gourna)s
Story1Teller (No+e$0er 1930% andWoman-s Home Companion (three insta)$ents -ro$ @a2 1931 onwards%. (his )i$ited
edition was the <rst &u0)ication in 0ook -or$. 4t was i))ustrated 02 the5n,)o*5$erican artist F. @cDni,ht DauAer (1;90*
19#'%, whowas one o- the$ost i$&ortant ,ra&hic artists and i))ustrators workin, in 7ritain in the 1920s and 1930s, when
his 6s&ri,ht)2, GaKK2, desi,ns were &art o- the socia) -a0ric o- &ro,ressi+e, -orward*)ookin, 7ritain in his ti$e8 (1JN7%.
DauAer, whose 6)i-e)on, )o+e o- 0ooks = o- which he 0eca$e a distin,uished i))ustrator8 (op. cit.% 0e,an when he was
workin, -or a 0ookse))er and art dea)er in /an Francisco in 1910. 9e had a)so i))ustrated 7ennett8s no+e) Elsie and theChild
(1929% -or Casse)). 7oth Elsie and this handso$e editions o- Venus 6were 0eauti-u))2 &roduced, desira0)e and co))ecti0)e8
(F.W. Hordon 6DauAer, 5rt, @arkets and the 9o,arth .ress8 in 9. /outhworth (ed.%, 2eonard and Virginia Woolf, The
Hogarth Press and the 0etwor3s of Modernism (Fdin0ur,h, 2010%, &&. 1:9*20#, at &. 1;#%.

1;

(%&2H%(,3illia" 4o"erset. AWriter-s 0oteboo3. London:(heWind$i)) .ress -orWi))ia$ 9eine$ann Ltd, 19'9.

1cta+o in 16s (22: x 1#2$$%, &&. x+i, 3'9, [1 (0)ank%], [2 (0)ank ).%]. (it)e &rinted in red and 0)ack. (/o$e extre$e)2 )i,ht $ar,ina)

0rownin,, +er2 )i,ht oAsettin, -ro$ tit)e onto )i$itation ).% 1ri,ina) +e))u$*0acked 0)ue 0uckra$, 0oards ru)ed in ,i)t, @au,ha$8s

s2$0o) in 0)ind on the u&&er 0oard, ,i)t $orocco )etterin,*&iece on s&ine, to& ed,es ,i)t, others uncut. (/)i,ht -adin, on u&&er ed,e

o- 0oards, a -ew )i,ht $arks, extre$ities )i,ht)2 ru00ed and 0u$&ed.% 5 +er2 ,ood, -resh co&2.

£.50

,my ghost will gently chuc3le-



First )o"1lete edition, no. 5+/ o! 1,000 s1e)ially 
�o,nd )o1ies si#ned �y t�e a,t�or. .u0)ished in the
author8s se+ent2*<-th 2ear, A Writer-s 0oteboo3 was
0ased upon the note0ooks which @au,ham (1;:4*1965)
kept throu,hout his )i-e -rom the a,e o- ei,hteen. 9e -e)t
that 6when 2ou know that 2ou are ,oin, tomake a note o-
somethin,, 2ou )ook at it more attenti+e)2 than 2ou
otherwisewou)d, and in the process o- doin, so thewords
are 0orne in upon 2ou that wi)) ,i+e it its pri+ate p)ace in
rea)it28 (p xiii), 0ut a)so acknow)ed,es that 6[t]he dan,er in
usin, notes is that 2ou <nd 2ourse)- inc)ined to re)2 on
them, and so )ose the e+en and natura) >ow o- 2our
writin, which comes -rom a))owin, the unconscious that
-u)) acti+it2 which is somewhat pompous)2 known as
inspiration.You are a)so inc)ined to dra, in 2our Gottin,s
whether the2 <t in or not8 (loc. cit.). Warnin, that the

note0ooks 6do not pretend to 0e a
Gourna)8 (and thus do not record his
encounters with the man2 nota0)e
and ,i-ted <,ures he encountered
in the course o- his )i-e), @au,ham
states that 64 ne+er made a note o-
an2thin, that 4 did not think wou)d
0e use-u) to me at one time or
another in m2 work, and thou,h,
especia))2 in the ear)2 note0ooks, 4
Gotted down a)) kinds o- thou,hts
and emotions o- a persona) nature,
it was on)2 with the intention o-
ascri0in, them sooner or )ater to
the creatures o- m2 in+ention. 4
meant m2 note0ooks to 0e a
storehouse o- materia)s -or -uture
use and nothin, e)se. 5s 4 ,rew
o)der and more aware o- m2
intentions, 4 used m2 note0ooks
)ess to record m2 pri+ate opinions,

and more to put down whi)e sti)) -resh m2 impressions o-
such persons and p)aces as seemed )ike)2 to 0e o- ser+ice
to me -or the particu)ar purpose 4 had in +iew at the
moment8 (p. xi+).

The manuscript note0ooks were 0ound in 6<-teen
stoutish +o)umes8, 0ut @au,ham excised an2 materia)
which had 0een pu0)ished pre+ious)2 = such as the notes
which -ormed his tra+e) narrati+e %n a &hinese Screen
(1922) = -or this edition whi)e retainin, passa,es 02 his
teena,e se)- 6which seem to me now +er2 exa,,erated
and -oo)ish. [...] 4 ha+e no wish to make m2se)- out more
sensi0)e than 4 was. 4 was i,norant, in,enuous,
enthusiastic, and ca))ow8 (p. x+). 9is pre-ace conc)udes
with the words, 64 do not pu0)ish [A Writer-s 0oteboo3]
0ecause 4 am so arro,ant as to suppose that m2 e+er2



word deser+es to 0e &er&etuated. 4 &u0)ish it 0ecause 4
am interested in the techniLue o- )iterar2 &roduction and
in the &rocess o- creation, and i- such a +o)ume as this 02
some other author came into m2 hands 4 shou)d turn to it
with a+idit2. [...] 4 shou)d ha+e )ooked u&on it as an
im&ertinence to &u0)ish such a 0ook when 4 was in the -u))
>ow o-m2 )iterar2 acti+it2B it wou)d ha+e seemed to c)aim
an im&ortance -or m2se)- which wou)d ha+e 0een
oAensi+e to m2 -e))ow writersB 0ut now 4 am an o)d man, 4
can 0e no one8s ri+a), -or 4 ha+e retired -rom the hur)2*
0ur)2 and ensconced m2se)- not uncom-orta0)2 on the
she)-. 5n2 am0ition 4 ma2 ha+e had has )on, since 0een
satis<ed. 4 contend with none not 0ecause none is worth
m2 stri-e, 0ut 0ecause 4 ha+e said m2 sa2 and 4 am we))
&)eased to )et others occu&2 m2 sma)) &)ace in the wor)d
o- )etters. 4 ha+e done what 4 wanted to do and now
si)ence 0ecomes me. 4 am to)d that in these da2s 2ou are
Luick)2 -or,otten i- 2ou do not 02 some new work kee&
2our name 0e-ore the &u0)ic, and 4 ha+e )itt)e dou0t that it
is true.We)), 4 am &re&ared -or that.When m2 o0ituar2 at
)ast a&&ears in TheTimes, and the2 sa2: MWhat, 4 thou,ht
he died 2ears a,o,N m2 ,host wi)) ,ent)2 chuck)e8 (&&. x+*
x+i%.

5 condensed +ersion o- A Writer-s 0oteboo3 was
&u0)ished in Cosmopolitan in the Onited /tates 0etween
Iune and 5u,ust 19'9 (in tandem with a &ri+ate)2 issued
6&re&rint8 +o)ume o- 133 &a,es re&roducin, the
condensed text%, and the <rst com&)ete edition o- A
Writer-s 0oteboo3 was &u0)ished 02 9einemann in
London on 3 1cto0er 19'9 in two, simu)taneous issues:
the trade edition o- 59,500 co&ies &riced at 12s. 6d. and
this si,ned, )imited issue, which was &rinted -rom the
-orms o- the trade issue on )aid &a&er in a )ar,er -ormat,
s&ecia))2 0ound, and &riced at P2 2s.

/tott (19:3% 5:0c.
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46(O*, %n�re7 8�,i�. The Art of 4ood 2iving. A
Contribution to the better5nderstanding of Food and Drin3
together with a 4astronomic Vocabulary and a Wine
Dictionary ... with ... a Foreword by Maurice Healy.
London: Consta0)e CCo Ltd, 1929.

1cta+o (231 x 150mm%, &&. x+i, 201, [1 (0)ank%], [2 (&u0)isher8s
ad+ertisement%]. Co)our*&rinted -rontis&iece a-ter 7ouchot,
retainin, tissue ,uard, and 11 ha)-*tone i))ustrations a-ter
Hrand+i))e, Ho2a, Jaumier, et al., retainin, tissue ,uards.
(/ma)) mar,ina) mark on &. 129.% 1ri,ina) +e))um*0acked
mar0)ed 0oards, s&ine )ettered in ,i)t, to& ed,es ,i)t, others
uncut. (/ma)) area o- u&&er 0oard s)i,ht)2 -aded, extremities
+er2 )i,ht)2 ru00ed and 0um&ed.% 5 +er2 ,ood, 0ri,ht co&2.
Provenance: 9enr2 /otheran Ltd, London (0ookse))er8s ticket
on u&&er &astedown% = )ater &enci))ed mar,ina) note on &. :2.

£�+�



�ir�t e�iti�n, n�. +0 �! 000 )�1ie� �i#ne� �� t�e a,t��r.
5ndreQ /i$on (1;::*19:0%, who 6was re,arded as the )eadin,
authorit2 in the wor)d on wine and ,astrono$28 (1JN7%,
wrote The Art of 4ood 2iving 6to he)& the reader deri+e
,reater enGo2$ent and 0ene<t -ro$ his or her -ood and
drink8 (&. 69% = and thus to )i+e we)) = 02 con+e2in,
in-or$ation a0out wines, -oods, their histories, and idea)
&airin,s. Ha0)er co$$ents that, 6[t]here are descri&tions o-
+inta,e &ort, sherr2, c)aret and other wines and o- -oods
-ro$ hors d8oeu+res to desserts8, with an additiona)
,astrono$ic +oca0u)ar2 and wine dictionar2 towards the
end. 6Fro$ a historica) &ers&ecti+e, connoisseurs $a2 <nd
the o&enin, cha&ter on eatin, and drinkin, in the dinin,
cars, hote)s and restaurants o- Fn,)and to 0e o- interest8.

Whi)e the work is, a&&ro&riate)2, dedicated 6(o @e)chior
@arLuis de .o)i,nac[,] a ,reat ,our$et and a ,reat host8,
/i$on introduces The Art of 4ood 2iving within the context
o- the recent &ast: 6Like a)) arts, the art o- ,ood )i+in, has
known $an2 +icissitudes. Like a)) arts, the art o- war
exce&ted, it needs &eace-u) and &ros&erous ti$es to attain
an2 de,ree o- &er-ection. Jurin, war [R] the $ere -act o-
kee&in, a)i+e is so ,ri$ a 0usiness that -ew, i- an2 ha+e the
$eans, e+en i- the2 had the inc)ination, to cu)ti+ate the art
o- ,ood )i+in,8 (&. 3%. .ost*war 6,reed and ostentation8 then
s)ow)2 ,i+e wa2 to a $ore re)axed enGo2$ent o- the <ne
thin,s in )i-e = as is the case at /i$on8s ti$e o- writin,. The
Art of 4ood 2iving is, there-ore, a ce)e0ration o- a)) ,ood
thin,s that, whi)e no )on,er scarce, can now -or the <rst
ti$e 0e a&&reciated in ,ood taste.

4n addition to this rich)2 i))ustrated, <ne)2 &roduced )i$ited
edition, an un)i$ited edition was &u0)ished 02 Consta0)e in
1929, and an 5$erican edition 02 Dno&- in 1930. 5)thou,h
the artist o- the -rontis&iece is ,i+en on the tit)e as Jau$ier,
it is -act 7ouchot, as is correct)2 stated 0e)ow the i$a,e.

Ha0)er, Wine into Words, H36'90B Ca,)e, A Matter ofTaste,
9;;B 7ittin,, &. '36.
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.llustrated with two drawings by Munnings

of his horse ‘Cherrybounce-

(&**6*24, 4ir %l!re� 9a"e�. Old Brandy and Cherry
Bounce. A Ballad of Exmoor. Co)chester: 6&rinted &ri+ate)28
02 Cu))in,-ord CCo. Ltd. -or the author, [circa 19'3*19';].

1cta+o (203 x 12: $$%, &&. 1:, [2 (0)ank%], [1 (i$&rint%]. 1ri,ina)
&rinted wra&&ers. (/)i,ht)2 -aded on s&ine, a -ew )i,ht $arks,
extre$ities s)i,ht)2 ru00ed and creased.% 5 +er2 ,ood, c)ean
co&2. Provenance: 4ir (:�arle� Ott�) ;e�"�n� (a):art��, 2
@arch 19'; (1;::*19#2, &resentation inscri&tion -ro$ @unnin,s
on ha)- tit)e 6(o Jes$ond @acCarth2, -ro$ 5)-red @unnin,s a
corrected, i- not -au)t)ess, co&2. @arch 2. 19';.8 with a &en*and*
ink drawin, o- a 0rand2 0ott)e 02 @unnin,s, -urther i))ustrated
with two &en*and*ink drawin,s o- his horse 6Cherr2 7ounce8 on
&&. 1: and [19]%.

£1,.50



First e�iti�n, second, corrected issue. (he artist /ir
5)-red @unnin,s (1;:;*1959% wrote &oetr2 throu,hout
his )i-e. (his &ri+ate)2*&rinted +o)ume co))ects two o- his
&oems, written durin, Wor)d War 44, when 6@unnin,s
retired to his cotta,e on Fxmoor, where [...] he &ainted
)andsca&es, Jartmoor &onies, and huntin, scenes, and,
-ee)in, more at &eace with himse)- than he had since the
ear)2 New)2n da2s, wrote ,ent)e re>ecti+e &oetr2 rather
than the )on, 0a))ads and o0scene +erses in which he
once indu),ed8 (1JN7%. (he <rst o- these &oems, 61)d
7rand28, is dated 6With2&oo), Jecem0er, 19'38, and
descri0es smu,,)ers 0rin,in, 0rand2 and )ace to Fn,)and
02 sea, and &ro+ided @unnin,s8 su0Gect -or the drawin,
0e)ow his &resentation inscri&tion on the ha)-*tit)e.

(he second &oem, 6Cherr2 7ounce8 (dated 6With2&oo),
19'28% descri0es@unnin,s settin, out on 6amare, S5 0a2,
which 4 ca))ed MCherr2*0ounceN8 and Gourne2in, to an
a0andoned -arm, its 6em&t2 0ui)din,s 0)eak and 0are8,
where he dismounts and ex&)ores the -armhouse: 6(he
<re do,s in the o&en hearth, SWith ashes )2in, white and
deadB S (he &)aster 0roken -rom the )ath S Lie scattered
-rom the cei)in, shed8.(he rider, ,rown drows2 in the )ate
autumn heat, sits down and -a))s as)ee&, 0ut wakes on
hearin, a +oice cr2 out, sensin, 65 stran,e -or0odin, in
the air8. (hinkin, o- 6those who once had dwe)t S 4n that
dead house 0ehind me there8, he senses the shades o-
&re+ious inha0itants surround him as 6an eerie 0reeKe8
)i-ts -a))en )ea+es u&wards:

With one )oud snort the -ri,htenedmare,
9er nostri)s 0)own in -u)) di)ate,
/tood head and tai) erect in air,
(hen with a 0ound she c)eared the ,ateTT

/he sai)ed awa2 with a)) m2 ho&es
1- e+er ,ettin, home that da2B
/he disa&&eared 0e2ond the s)o&esB
9er sadd)e and her 0rid)e )a2

O&on the ,round, a)) use)ess nowB

Forced to wa)k home at ni,ht, the rider encounters a
,host)2 <,ure whose name has 0een ca))ed out in the
-arm2ard andwho sa+es him -rom stum0)in, into a 0o, in
the darkness. 5s the2 she)ter to,ether, she re)ates the
ta)e o- her )o+er8s desertion and how she e+entua))2
drowned herse)-. 4n themornin,, the narrator 6&)odded on
o8er man2 a track: S 5cross the moors 4 made -or home8,
where he is ,reeted 02 the si,ht o- 6that -oo)ish mare S
/tood watchin, -rom the sta0)e doorT8

@unnin,s had reared 6Cherr20ounce8 himse)-, namin, her
-or a horse in ?./. /urtees8 #r� �$onge-s �$orting



�our (London, 1;#2%, and he characterised her as 6a 0i,,
u&standin, 0a2, sixteen and a ha)- hands, with a white
star on her -orehead, a stron, 0ack and )oin, thick, cur)2
$ane and tai), and ,ood constitution. /he8s what 2ou ca))
a ,oer, and takes so$e ho)din,B the 0est o+er a ,ate 48+e
e+er ridden. 48+e used her hard and o-ten and ne+er known
her )a$e. [...] 5s one o- $an2 $ode)s, Cherr20ounce has
he)&ed to run the show8 (�n�rtist-s 2i�e (London, 19#0%, &.
1'%. Cherr20ounce was a su0Gect o- @unnin,s8 &aintin,s
as we)) as his &oetr2, and was de&icted in a nu$0er o- oi)s
in the )ate 1930s and ear)2 19'0s, inc)udin, 6Wh2Weren8t
2ou 1ut Yesterda2U8, 6Winter Fxercise8,
and 6Cherr20ounce and a /ta0)e 7o28. (his +o)u$e is
i))ustrated with two &en*and*ink drawin,s o- the horse:
the <rst <))s the ha)-*&a,e 0e)ow the )ast stanKa o- the
&oe$and showsCherr20ounce 6/toodwatchin, -ro$ the
sta0)e doorT8 and the second (which co+ers the
&enu)ti$ate 0)ank &a,e%, de&ictsCherr20ounce ,a))o&in,
across the countr2side, whi)e her sadd)e and 0rid)e )ie on
the ,round 0ehind the -ar$2ard8s ,ate.

(his co&2 was inscri0ed 02 @unnin,s to his -riend /ir
Jes$ond @acCarth2 in 19';, whi)e @unnin,s was sti))
the .resident o- the ?o2a)5cade$2. 9e had 0een e)ected
&resident on 1' @arch 19'' and 0eca$e 6the ?o2a)
5cade$28s $ost contro+ersia) &resident8 (1JN7%,
des&ite $akin, Churchi)) the <rst ?o2a) 5cade$ician
Fxtraordinar2. 4n 19'9 @unnin,s re+i+ed the 5cade$28s
$en*on)2 annua) 0anLuet (which had not 0een he)d since
1939%, and his 6uninhi0ited sixteen $inute a-ter*dinner
s&eech at it $ade acade$2 histor2: he 0erated the
acade$2, the 5rts Counci), the(ate Ha))er2, and 5nthon2
7)unt (sur+e2or o- the kin,Vs &ictures%, and ranted a,ainst
$odern art, inc)udin, Mthose -oo)ish
dau0ersN CWKanne, @atisse, and .icasso, whose
in>uence, he said, had de<)ed 7ritish tradition8 (o$� cit.%.
5)thou,h the &u0)ic )ar,e)2 shared his senti$ents,

unsur&risin,)2 the art wor)d did not, and @unnin,s
resi,ned the &residenc2 at the end o- 19'9. Jurin, his
&residenc2 @unnin,s8 work had 0een shown in the
success-u) so)o exhi0ition 6(he Fn,)ish /cene8 at the
Leicester Ha))eries, London in 19':, and @acCarth2 had
written to hi$ on 26 No+e$0er 19': statin, that the
exhi0ition8s success de$onstrated that 6at )ast )o+ers o-
&ictures are assertin, their -aith that &aintin, is
a re$resentati�e art, a &rinci&)e which no one dou0ted ti))
)ate)2, and, second)2, that the2 are 0e,innin, to kick
a,ainst the ca&ture 02 the theoretica) c)iLues o- a)) the
$ain channe)s o- art criticis$, who scare and h2&notise
&eo&)e with inco$&rehensi0)e Gar,on [R] and s&read
esoteric sno00ishness instead o- a&&reciation8 (?.
.ound, �he )nglishman� � �iogra$hy o� �ir �l�red
#unnings (London, 1962%, &. 16:%.

6ns)ri�e� )�1ies �! Old Brandy and 	
�rry B�
n�� are
rare in )�""er)e < 1arti),larl� '�en ill,strate� 'it�
�ra'in#s �! :�err���,n)e = and we ha+e on)2 0een a0)e
to )ocate three in recent 2ears, a)) o- the$ inscri0ed a-ter
this co&2 and on)2 one i))ustrated with a drawin, o-
Cherr20ounce: a co&2 inscri0ed to 5drian 7ur2 (1
/e&te$0er 19#'%, i))ustrated with drawin,s o- a 0rand2
0ott)e and a )andau carria,e (with @a,,s 7ros, London%B
a co&2 inscri0ed to 9. 7rad-er Lawrence (23 5&ri) 19##%,
i))ustrated with a drawin, o- a 0rand2 0ott)e and ,)asses
(/othe028s London, 13 Iu)2 2006, )ot '3%B and a co&2
inscri0ed to an unidenti<ed reci&ient (a&&arent)2 in 19#9,
the 2ear o- @unnin,s8 death%, i))ustrated with one
drawin, o- Cherr20ounce (Christie8s Din, /treet, 19 @a2
2006, )ot ;:%. 5s @unnin,s8 inscri&tion in this co&2
indicates, the <rst issue o- the work inc)uded a nu$0er o-
errors (-or exa$&)e, 6,ra+e8 -or 6,ra+es8 in the third
stanKa%, which were corrected in this second issue.
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�OR4TER, E�'ar� (�r#an. �he 2ongest 6ourney. Fdin0ur,h and London:Wi))ia$ 7)ackwood and /ons, 190:.

1cta+o (1;: x 12#$$%, &&. [;], 360. (1ccasiona) )i,ht s&ottin,, $ar,ina) $ark on &. 21.% Far)2*S$id*20th*centur2 0)ue c)oth, s&ine
)ettered in ,i)t. (Fxtre$ities )i,ht)2 ru00ed and 0u$&ed, s&ine s)i,ht)2 darkened, oAsettin, -ro$ &astedowns onto -ree end&a&ers%.
5 +er2 ,ood co&2. Pro�enance: 9[Uarris] ?ackha$ (ownershi& si,nature on -ront -ree end&a&er% = [U0ook0inder8s] neat &enci))ed
notes on &astedowns, tit)e, and &&. 3#2 and 360 = 4te1�en 9��n $e�ne� OBE, �84 (192:*201:, &enci) ownershi& si,nature on -ront
-ree end&a&er%.

£15+.5�

�ir�t e�iti�n. Forster8s <rst &u0)ished
no+e), !here �ngels �ear to �read, was
&u0)ished in 190#, and 6[d]urin, winter
190#*6 and a)) throu,h the next
2ear Forster was at work on �he 2ongest
6ourney, a no+e) with stron,)2
auto0io,ra&hica) e)e$ents (it was his
own -a+ourite% a0out ?ickie F))iott, who is
id2))ica))2 ha&&2 at Ca$0rid,e 0ut then
stu$0)es into $arria,e and a )i-e
teachin, at an Fn,)ish &u0)ic schoo). 4ts
the$es are truth and )o2a)t2 +ersus
con+ention and se)-*interest, the Fn,)ish
countr2side +ersus su0ur0ia, the
constrictions o- 0our,eois $arria,e, the
aesthetic i$&u)se +ersus the wor)d)2, the
tra,ic resu)t o- i,norin, the de<nin, or
Ms2$0o)icN $o$ent8 (1JN7%. �he 2ongest 6ourney was
&u0)ished in 5&ri) 190: (&ro0a0)2 on the 16th o- 5&ri)% in
an edition o- 1,#;: co&ies, and a second i$&ression o- #2#
co&ies was &rinted a -ew$onths )ater in Iune 190:.

(his co&2 is -ro$ the )i0rar2 o- the noted 0i0)io&hi)e
/te&hen De2nes, a ,reat*,randson o-Char)es Jarwin, the
-ounder and chair$an o- the Char)es Jarwin (rust, and a
$e$0er o- the ?ox0ur,he C)u0. /te&hen De2nes8 unc)e
and ,od-ather Iohn@a2nard De2nes had 0een a -riend o-
Forster8s and a -e))ow 5&ost)e, and in 19'#, the 2ear

0e-ore Forster 0eca$e a -e))ow, /te&hen
De2nes won a scho)arshi& to Din,8s
Co))e,e, Ca$0rid,e. 4t see$s )ike)2 that
the 69. ?ackha$8 who &re+ious)2 owned
this co&2 was 9arris ?ackha$ (1;6;*
19''%, the 0rother o- the i))ustrator 5rthur
?ackha$, and a c)assica) scho)ar and
-e))ow o- Christ8s Co))e,e, Ca$0rid,e.
9arris ?ackha$ was a)so the hus0and o-
the suAra,ist and &o)itica) acti+ist C)ara
Jorothea ?ackha$ (n�e (a0or, 1;:#*
1966%, who had 0een educated at
Newnha$ Co))e,e, Ca$0rid,e, and
0eca$e the <rst wo$an La0our counci))or
on Ca$0rid,e cit2 counci) in 1919. C)ara
?ackha$ wou)d ha+e ser+ed a)on,side
F)orence 5da De2nes (the $other o- Iohn

@a2nard, @ar,aret, and HeoAre2 De2nes, and thus the
,rand$other o- /te&hen De2nes%, who had 0eco$e the
<rst -e$a)e counci))or inCa$0rid,e a-ter$arried wo$en
had 0eco$e e)i,i0)e -or the ro)e in 191'. 9arris ?ackha$
had died in the 2ear &rior to /te&hen De2nes8 arri+a) in
Ca$0rid,e, and it see$s )ike)2 that /te&hen De2nes then
acLuired this co&2 whi)e an under,raduate at Ca$0rid,e.

Conno))2, �he #odern #o�ement, 19 (6the $ost ro$antic
and &assionate o- the no+e)s8%B Dirk&atrick, �orster (19;#%
52a.
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�OR4TER, E�'ar� (�r#an. The Celestial Omnibus and
Other Stories. London: Char)es Whittin,ha$ and
Co.SChiswick .ress -or /id,wick C Iackson Ltd., 1911.

1cta+o (1;' x 135$$%, &&. [+iii], 16', [' (ad+ertise$ents%]. .. 95
$isnu$0ered 69'8. ?unnin, tit)e &rinted in 0)ack)etter. (J3 with
)i,ht $ar,ina) crease.% 1ri,ina) )i,ht 0rown c)oth ,i)t a-ter
?o,er Fr2, u&&er 0oard 0)ocked with ,i)t orna$enta) desi,n
and )ettered in ,i)t, )ower 0oard 0)ocked in 0)ind with
&u0)isher8s de+ice, s&ine )ettered and ru)ed in ,i)t, to& ed,es
,i)t, )i,ht ,re2 &ictoria) end&a&ers a-ter a desi,n 02 Fr2.
(Fxtre$ities +er2 )i,ht)2 ru00ed, s&ine s)i,ht)2 -aded%. 5 +er2
,ood, -resh co&2 in the ori,ina) c)oth. Provenance: 4ir 2e�-re�
8an#��n $e�ne� �R:P, �R:4, �R:O2, �B% (1;;:*19;2B
ownershi& si,nature on -ront -ree end&a&er% = 4te1�en 9��n
$e�ne� OBE, �84 (192:*201:%.

£0+5

�ir�t e�iti�n. .u0)ished the 2ear a-ter Howards )nd,The
Celestial Omnibus was the <rst co))ection o- Forster8s
short stories to 0e &u0)ished, and co))ects six ear)2 &ieces:
6(he /tor2 o- a .anic8, 6(he1ther /ide o- the 9ed,e8, 6(he
Ce)estia) 1$ni0us8, 61ther Din,do$8, 6(he Curate8s
Friend8, and 6(he ?oad -ro$ Co)onus8, which had
&re+ious)2 a&&eared in The Albany Review, The )nglish
Review, The .ndependent Review, The Pall Mall Maga7ine,
and Putnam-s Maga7ine. The )nglish Review &raised it
with the words: 6[t]he ha)-*doKen stories in this 0ook are
-u)) o- the <nest writin,: hu$our, tenderness, and a touch
o- $a)ice so$eti$es = $a)ice s$i)in, throu,h tears, the
c)ear*si,htedness o- the hu$ane ironist. (he2 a)) dea)
with the countr2 to which the Ce)estia) 1$ni0us $a2 0e
su&&osed to run, the )and o- truth and &oetr2, where
-auns and dr2ads sti)) &)a2 in the 0eech*wood8 (+o). 9
(1911%, &. 532%.

The first of Bloomsbury-s literary wor3s 8

to include Bloomsbury art



(he &resent, <rst edition was a handso$e)2*&roduced
+o)u$e with )etter&ress &rinted 02 the Chiswick .ress, a
strikin, 0indin, desi,ned 02 ?o,er Fr2, and end&a&ers
desi,ned 02 Fr2 which i))ustrate the tit)e stor2B it is a)so
nota0)e as 6the <rst o- [the 7)oo$s0ur2 Hrou&8s] )iterar2
works = and the on)2 one o- Forster8s = to inc)ude
7)oo$s0ur2 art8 (/... ?osen0au$, 4eorgian Bloomsbury.
The )arly 2iterary History of the Bloomsbury 4roup 9:9;1
9:9< (7asin,stoke, 2003%, &. 6'%. (he <rst edition o- 1,000
co&ies was &u0)ished on 11 @a2 1911 and was -o))owed in
Fe0ruar2 1912 02 a second i$&ression o- #00 co&ies.

(his co&2 is -ro$ the )i0rar2 o- the sur,eon, )iterar2
scho)ar, and 0i0)io,ra&her /ir HeoAre2 De2nes = the
0rother o- Iohn @a2nard De2nes, who had 0een a -riend
o- Forster8s and a -e))ow 5&ost)e = and was inherited 02
his son /te&hen De2nes, the ne&hew and ,odson o- Iohn
@a2nard De2nes. /te&hen De2nes, who was a)so a
0i0)io&hi)e and a $e$0er o- the ?ox0ur,he C)u0, won a
scho)arshi& to Din,8sCo))e,e,Ca$0rid,e in 19'#, the 2ear
0e-ore Forster 0eca$e a -e))ow.

Dirk&atrick, Forster (19;#% 5#a.

�%R9EO*, Elean�r an� 3illia" (i)�ael ROTHE*4TE6*
(arti�t)� The &ountry &hild-s Alphabet. London: (heWhite-riars
.ress, Ltd., -or(he .oetr2 7ooksho&, 192'.

Quarto in ;s (213 x 16;$$%, &&. [##], [1 (0)ank%], [' (ad+ertise$ents%].
26 -u))*&a,e wood*en,ra+ed decorated )etters 02 ?othenstein with
)etter&ress text 0e)ow. 1ri,ina) 0ei,e &a&er*co+ered 0oards, u&&er
0oard with co)our*&rinted i))ustration a-ter ?othenstein. (/&ine
s)i,ht)2 darkened, extre$ities )i,ht)2 ru00ed and 0u$&ed causin,
s$a)) )osses at s&ine*ends%. 5 +er2 ,ood, c)ean co&2. Provenance:
[U]@a,,s 7ros, London, cata)o,ue 102# (@arch 19;2%, ite$ 3#
()oose)2*inserted co&2 o- 0ookse))ers8 descri&tion, a&&arent)2 o- this
exa$&)eB &urchased 02:% = 4te1�en 9��n $e�ne� OBE, �84 (192:*
201:, annotation in his hand on the descri&tion identi-2in, the
cata)o,ue and its date%.

��/�
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The first illustrated boo3 by Michael Rothenstein,

from the library of Stephen *eynes



�ir�t e�iti�n, i��,e in ��ar��. 65&&)e*(rees8, 67ees8 and
6Cart8 0e,in this a)&ha0et -or chi)dren, in which each )etter
is i))ustrated with an initia) enc)osin, a de&iction o- the
su0Gect and accom&anied 02 a short &oem on the -acin,
&a,e. (he +erses were written 02 F)eanor FarGeon (1;;1*
1965), the dau,hter o- the Eictorian no+e)ist 7enGamin
Leo&o)d FarGeon, who ,rew u& surrounded 02 actors,
writers, and musicians. Fo))owin, her -ather8s death, at
the a,e o- 22 she decided on a career as a writer to earn a
)i+in, and wrote chi)dren8s +erses, son,s, stories,
rete))in,s o- traditiona) ta)es, and rh2med a)&ha0ets )ike
this one. 4n 1956 FarGeon won 0oth the Li0rar2
5ssociation8s Carne,ie meda) and the <rst award o- the
internationa) 9ansChristian5ndersenmeda), and in 1959
the5merican ?e,ina meda) -or her work -or chi)dren.

(Wi))iam) @ichae) Francis ?othenstein (190;*1993), the
i))ustrator o- �he &ountr� &hi�d-s ��$habet, was Gust 16
2ears o)d when he &ro+ided the initia)s -or FarGeon. 9is
-ather was /ir Wi))iam ?othenstein (1;:2*19'5), the
&ainter and &rinci&a) o- the ?o2a) Co))e,e o- 5rt, and the
entire -ami)2 in+o)+ed in the arts (his e)der 0rother, /ir
Iohn ?othenstein, was director o- the (ate Ha))er2 -rom
193; to 196'). @ichae) ,rew u& amon, his -ather8s art
co))ection. 9e was &ri+ate)2 educated in the Cotswo)ds
0e-ore he was sent to the /choo) o- 5rt andWoodcar+in,
in /outh Densin,ton at the a,e o- -ourteen, and then the
Che)sea .o)2technic. 4n 192' ?othenstein enro))ed at the
Centra) /choo) o-5rts andCra-ts, where he was a student
when he recei+ed the commission -or �he &ountr� &hi�d-s
��$habet, one o- the -ew &ieces o- work he &roduced
0e-ore he was aXicted 02 m2xoedema, an i))ness which
(amon, other thin,s), distur0ed his +ision and

6)e-t ?othenstein una0)e to &roduce an2 sustained work

unti) the )ate 1930s8 (1JN7). From the 1930s onwards he

worked in waterco)ours, 0ut 02 the 1950s he 6had a)so =

&ossi0)2 throu,h the in>uence o- his artistic nei,h0ours in

Fssex, Fdward 7awden, Iohn Nash, and Iohn 5)drid,e =

started to &roduce a -ew wood* and )inocuts8B and

throu,h a +isit to .aris and disco+er2 o-5merican &o& art

6he disco+ered the rea) direction o- his )i-e8s work8 (�oc� cit.)

= &rintmakin,. ?othenstein was e)ected an associate o-

the ?o2a) 5cadem2 in 19:: and a ?o2a) 5cademician in

19;'.

(his 0ook was -ormer)2 owned 02 /te&hen De2nes, the

son o- the sur,eon, 0i0)io&hi)e, and )iterar2 scho)ar /ir

HeoAre2 De2nes, who owned a red cha)k sketch o-

Fdmund 7)unden 02 Wi))iam ?othenstein (c�� H. De2nes,

�he 4ates o� #emor� (London, 19;1), &. 2''), and the

ne&hew and ,odson o- the economist Iohn @a2nard

De2nes. Iohn@a2nard De2nes not on)2 knewmem0ers o-

the ?othenstein -ami)2 throu,h their connection with the

7)ooms0ur2 ,rou&, 0ut a)so knew F)eanor8s 0rother

9er0ert FarGeon = with whom F)eanor shared 6se+era)

ha&&2 co))a0orations8 (1JN7) = throu,h theatre circ)es.

�he �own &hi�d-s ��$habet (London 192'), a com&anion

+o)ume to �he&ountr� &hi�d-s ��$habet, was i))ustrated 02

Ja+id Iones and 0oth were co))ected in 0uts and #a�

(London, 1926). Like its com&anion +o)ume, �he &ountr�

&hi�d-s ��$habet was issued in 0oth &a&er wra&&ers

(&riced at 1s 6d.) and &a&er*co+ered 0oards, as here (2s).



2'
3OO8F, =ir#inia. Orlando= A Biography. London: ?. C ?. C)ark, Li$ited -or Leonard and Eir,iniaWoo)- at (he 9o,arth
.ress, 192;.

1cta+o (21; x 13:$$%, &&. 299, [1 (0)ank%]. .ress*de+ice a-ter Eanessa 7e)) on tit)e, ha)-*tone -rontis&iece and : ha)-*tone &)ates.
(/o$e )i,ht s&ottin,.%1ri,ina) oran,e c)oth, s&ine )ettered in ,i)t. (/&ine s)i,ht)2 -aded, a -ew )i,ht $arks, extre$ities )i,ht)2 ru00ed
and 0u$&ed.%5 +er2 ,ood co&2. Provenance: F.[U]D.Wi))ia$s, 6: 7arton ?d, Ca$0rid,e (cance))ed ownershi& inscri&tion in &enci) on
-ront -ree end&a&er% =4te1�en 9��n $e�nesOBE, F84 (192:*201:B ownershi& si,nature on -ront -ree end&a&erwith -urther note 61st
Fdn 12S68 in &enci) on u&&er &astedown%.

£./5

First En#lis� e�iti�n. Orlando
was concei+ed as 6a +a)entine8 to
Woo)-8s )o+er and -riend Eita
/ack+i))e*West (the dedicatee o-
the 0ook% and 6her 0e)o+ed Dno)e8
(I.9. Wi))is, 2eonard and 'irginia
Woolf as Publishers= The Hogarth
Press 9:9>19:<9 (Char)ottes+i))e,
E5, 1992% &. 132%. Woo)- 0e,an
writin, Orlando in 1cto0er 192:,
and 6[i]t took [her], writin, at
)i,htnin, s&eed, on)2 <+e $onths
to co+er -our hundred 2ears in the
transsexua) esca&ades o-
1r)ando: Eita at Dno)e and
e)sewhere. /he <nished the 0ook
on@arch 1:, 192;. .art o- the -un
then ca$e with su&&)2in,
&ictures o-1r)ando, inc)udin, one
&osed 02 her niece, 5n,e)ica 7e))
[three others were $ode))ed 02 /ack+i))e*West], and
writin, the )ist o- acknow)ed,e$ents, a ,reat inside Goke
-or 7)oo$s0ur2. Eita, daKK)ed and 0ewitched when she
read the no+e), was $o+ed to write toEir,inia, MJar)in,, 4

don8t know and scarce)2 e+en )ike
to write it, so o+erwhe)$ed a$ 4,
how 2ou cou)d ha+e hun, so
s&)endid a ,ar$ent on so &oor a
&e,N8 (op. cit., &. 133%.

Orlando was <rst &u0)ished in
NewYork in a )i$ited edition o-
;61 co&ies on 2 1cto0er 192;
(with a -urther e)e+en or so
&rinted on ,reen &a&er%, and this
edition was issued in London nine
da2s )ater on 11 1cto0er 192; in
an edition o- #,0;0 co&iesB 6[i]t
so)d so we)) and so Luick)2 that
[Leonard Woo)-] i$$ediate)2
ordered a second i$&ression o-
3,000 co&ies and a third
i$&ression o- another 3,000 in
Ianuar2 19298 (loc. cit.%.

Dirk&atrick and C)arke, Woolf, 511b (notin, that so$e
[U]ad+ance co&ies were issued in 0rown c)oth%BWoo)$er,
The Hogarth Press, 1;#.

Woolf-s valentine for'ita Sac3ville1West, from the library of 6ohn Maynard *eynes- nephew and godson
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3OO8F,=ir#inia. Three4uineas. London:HardenCit2
.ress Ltd. -or the 9o,arth .ress, 193;.

1cta+o (1;2 x 12"$$%, &&. 329, [3 (0)ank%]. .ress*de+ice
a-ter Eanessa 7e)) on tit)e, # ha)-*tone &hoto,ra&hic &)ates.
1ri,ina) )e$on*2e))ow c)oth (the &ri$ar2 0indin,%, s&ine
)ettered in ,i)t, crea$ dustwra&&er &rinted in $au+e and
0)ue with desi,n 02 Eanessa 7e)). (Li,ht oAsettin, on
end&a&ers as o-ten, extre$ities )i,ht)2 ru00ed, s&ine and
outer areas o- 0oards s)i,ht)2 darkened, dustwra&&er a )itt)e
s&otted and $arked, s&ine -aded, ed,es s)i,ht)2 chi&&ed
and with short tears, 0ook0)ock s&)ittin, 0etween O; and
31.% 5 +er2 ,ood co&2 in the dustwra&&er. Provenance:
4te1�en 9��n $e�nes OBE, F84 (192:*2"1:%.

£050

First e�iti�n. Three4uineaswas written as a seLue) to
A Room of One-s Own (1929%, and 0oth works discuss
the the$es o- wo$en, their education, and their need
-or econo$ic inde&endence a,ainst the 0ack,round
o- the rise o- -ascis$ in Furo&e. (he re+iews were
di+ided: re+iewin, it, the critic and essa2ist Queenie
Lea+is dec)ared Three 4uineas 6rea))2 unre+iewa0)e8
and Gud,ed Woo)-8s +iews on)2 a&&)ica0)e to a s$a))
section o- the -e$a)e &o&u)ation (6Cater&i))ars o- the
Co$$onwea)thOnite8 (Scrutiny : (193;%, &&. 2"3*21'%B
she was 6scorn-u) o- [its] Msi))2 and i))*in-or$edN
Mdan,erous assu$&tionsN and Mnast2 attitudesN, its
Mse)-*indu),ent sex hosti)it2N8 (9. Lee, Virginia Woolf
(London, 1996%, &&. 691*692%. FLua))2, others ca))ed
Woo)- 6the $ost 0ri))iant &a$&h)eteer in Fn,)and. (he
0ook was said to $ark an e&och. 7ut Leonard was
)ukewar$ and $ost o- her inti$ates, )ike @a2nard
De2nes and Eita, dis$issi+e. None the )ess she
shru,,ed oA o&&osition. 4t was a &ositi+e re)ie-, she
said, to 0e attacked in Scrutiny and sent toCo+entr2 02
her -riends: M4 do$2 0estworkC -ee)$ost 0racedwith
$2 0ack to thewa)). 4t8s an odd -ee)in,, thou,h,writin,
a,ainst the current: diYcu)t entire)2 to disre,ard the
current. Yet o- course 4 sha))N8 (L. Hordon, Virginia
Woolf= A Writer-s 2ife (1x-ord, 19;; [19;']%, &&. 2#:*
2#;%.

Three 4uineas was <rst &u0)ished on 2 Iune 193;, and
Dirk&atrick records that 16,2#" sets o- sheets -or were
&rinted, statin, that 6[i]t is &ro0a0)e that $ore than
;""" co&ies were 0ound in )e$on*2e))ow c)oth8, as
here (the re$ainin, c. ;,2#" sets o- sheets were 0ound
u& -or inc)usion in 6(he Oni-or$ Fdition8 o- Woo)-8s
works in 19'3*19':%.

Dirk&atrick andC)arke,Woolf, 523aBWoo)$er, The
Hogarth Press, ''".



26
(68*E, %lan %le�an�er an� Erne�t H�'ar� 4HEP%R; (ill,�trat�r)� �he  ouse at Pooh &orner� London: Iarro)d and
/ons Ltd -or @ethuen CCo. Ltd., 192;.

1cta+o (1;; x 121$$%, &&. xi, [1 (0)ank%], 1:;, [2 (i))ustration, i$&rint%]. Frontis&iece a-ter /he&ard, i))ustrations in the text a-ter
/he&ard, so$e -u))* or dou0)e*&a,e. (5 -ew )i,ht $arks, )ower corners o- <rst Luire torn awa2, short $ar,ina) tear in Z;.% 1ri,ina)
sa)$on*&ink c)oth ,i)t, u&&er 0oard with 0order o- sin,)e ,i)t ru)e and centra) desi,n a-ter /he&ard, s&ine )ettered and ru)ed in ,i)t,
to& ed,es ,i)t, decorated end&a&ers with desi,n a-ter /he&ard, dustwra&&er with desi,n a-ter /he&ard. (.artia) oAsettin, on
end&a&ers, s&ine and outer areas o- 0oards s)i,ht)2 -aded, extre$ities )i,ht)2 ru00ed and 0u$&ed, dustwra&&er )i,ht)2 $arked, and
a )itt)e creased and chi&&ed at the ed,es aAectin, the i$&rint at the -oot o- the s&ine.% 5 +er2 ,ood co&2 retainin, the dustwra&&er.
Pro�enance: 4te1�en 9��n $e�ne� OBE, �84 (192:*201:%.

�/��

�ir�t e�iti�n� �he  ouse at Pooh
&orner, 6the )ast o- the -our ,reat
chi)dren8s 0ooks [...,] is &ro0a0)2 now
the $ost )o+ed and &o&u)ar o- a)). 4t
introduces (i,,er and the ,a$e o-
.oohsticks, and the under)2in, the$e
= o- a chi)d ,rowin, u& and awa2 -ro$
his to2s, &uttin, awa2 chi)dish thin,s
= ,i+es it a &articu)ar resonance8 (5.
(hwaite, �he �ri��iant &areer o�
!innie1the1Pooh (London, 199'%, &.
109%. (he accidenta) dro&&in, o- a <r*
cone into the ri+er 6was the 0e,innin,
o- the ,a$e ca))ed .oohsticks, which
.ooh in+ented, and which he and his
-riends used to &)a2 on the ed,e o-
the Forest. 7ut the2 &)a2ed with
sticks instead o- <r*cones, 0ecause
the2 were easier to $ark8 (&. 9'%.

?e+iewin, �he  ouse at Pooh &orner on &u0)ication, the
�imes 2iterary �u$$�ement re$arked that, here, 6the 0ear
.ooh c)oses those -ewe&isodes in his )i-ewhich ha+e 0een

disc)osed 02 @r. @i)ne, -or this is the
)ast, he dec)ares, o- the Winnie*the*
.ooh 0ooks. 4t is i$&ossi0)e not to
reco,niKe the wisdo$ o- @r. @i)ne8s
se)-*den2in, ordinance and eLua))2
i$&ossi0)e not to re,ret it. (he series
has won and deser+ed a uniLue &)ace
in nurser2 )iterature, and @r. @i)ne is
actin, in .ooh8s interests in
sa-e,uardin, his re&utation8 (issue
1'02 (13 Jece$0er 192;%, &. 9;5%.

(he <rst edition, trade issue o- �he
 ouse at Pooh &orner co$&rised
:5,02' co&ies (there were a)so
si$u)taneous issues o- 2; co&ies on
Ia&anese +e))u$ and 3:3 )ar,e*&a&er
co&ies%, and 02 Iu)2 196; @ethuen

had so)d :6',000 hard0ack co&ies and 500,000 co&ies in
wra&&ers. (his co&2 is -ro$ the )i0rar2 o- the noted
0i0)io&hi)e /te&hen De2nes, a ,reat*,randson o- Char)es
Jarwin, the -ounder and chair$an o- the Char)es Jarwin
(rust, and a $e$0er o- the ?ox0ur,heC)u0.

�he arri�a� o��igger and the in�ention o� Poohstic3s



2: .nscribed for ?mas 9:@A

4%44OO*,4ie#!rie� 8oraine.0ativity.Designs by Paul 0ash. (Nu$0er : o-(he5rie) .oe$s%. London:(heCurwen.ress
-or Fa0er CHw2er Li$ited, [192:].

1cta+o (1;6 x 11;$$%, &&. [; (0)ank )., i))ustration, +erso 0)ank, text, )ist o- 5rie) &oe$s, 0)ank ).%]. 1ne -u))*&a,e, co)our*&rinted
i))ustration 02 and a-ter .au) Nash. 1ri,ina) &ur&)e wra&&ers with >a&s, u&&er wra&&er with desi,n 02 and a-ter .au) Nash, )ower
wra&&er with )etter&ress i$&rint. (Justwra&&er s)i,ht)2 ru00ed at ed,es, -aded on outer areas, and with s$a)) chi& on )ower &ane).%
Provenance: &resentation inscri&tion dated 63$as 192;8 on <rst 0)ank = 4te1�en 9o�n $e�nes OBE, F84 (192:*201:%.

£05

From the library of Stephen Keynes, the son of Sassoon’s friend and bibliographer Sir 4eoffrey Keynes

First e�ition, tra�e iss,e.
/assoon8s 0ativity was the
se+enth tit)e to 0e issued in the
<rst series o- 5rie) .oe$s = a
series o- new &oe$s on or
around the the$e o- Christ$as
which were co$$issioned -ro$
0oth we))*esta0)ished and
2oun,er &oets 02 ?ichard de )a
@are (whose -atherWa)ter de )a
@are contri0uted 65)one8 to the
series%. Fach &oe$ was
i))ustrated 02 a 2oun, artist,
drawn -ro$ a re$arka0)e roster
which inc)uded Fric Hi)), 7)air
9u,hes*/tanton, and F.
@cDni,ht DauAer.(he <rst ei,ht
were issued in autu$n 192: in
antici&ation o- the Christ$as
$arket, and enGo2ed ,reat
successB -urther series were
issued in the -o))owin, 2ears.

(he <rst edition o- 0ativity was
&u0)ished on 2# 5u,ust 192: in
two -or$s: a )i$ited issue o- 3#0
co&ies 0ound in 0oards at #s.
and 6[a]n unrecorded nu$0er o-
co&ies8 (De2nes% issued in
wra&&ers at 1s. (his co&2 is -ro$
the )i0rar2 o- the noted
0i0)io&hi)e and co))ector
/te&hen De2nes, the -ounder
and chair$an o- the Char)es
Jarwin (rust, and a $e$0er o-
the ?ox0ur,he C)u0. /te&hen
De2nes8 -ather /ir HeoAre2
De2nes had -or$ed a c)ose
-riendshi& with /assoon in the
1930s and desi,ned a nu$0er o-
his 0ooks, e+entua))2 writin, a
0i0)io,ra&h2 o- his works.

A Boo3man’s Catalogue= The
0orman Colbec3 Collection, &.
:26B De2nes, Sassoon, 52:a.
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LAWRENCE, Thomas Edward. ‘The Mint’ and Later
Writings ab��t �er�i�e Li�e� �dited b� �ere�� and �i���e
Wi�s�n� Fordingbridge: Book Printers Limited for Castle
Hill Press, 2010.

Octavo (234 x 154mm), pp. xviii, 270. 8 monochrome plates
printed recto-and-verso with illustrations. Loosely-inserted
errat�� slip. Original RAF-blue cloth, upper board with border
of blind rules, spine lettered in gilt, top edges blue, pictorial
endpapers, silk marker, original clear dustwrapper. A fine copy.

£125

‘Library Edition’, limited to 4!5 "o#ies, this no. 4$2 o%
25& "o#ies bo'nd in "loth. ‘I had the ambition – before I
turned back in 1923 and read the �e�en �i��ars in the cold
light of revision – to write a real book: and I thought to
find its subject in the Royal Air Force. The [...] chapters
were noted down night by night in bed at the Depot. [...]
The Depot I knew was a savage place. That is all changed
now: so for fairness’ sake I’ve picked out the few following
extracts, mainly from letters to my friends: in the hope
that they may give you an idea of how different, how
humane, life in Cadet College was. There is no continuity
in these last pages – [...] How can any man describe his
happiness?’ (‘Explanation’, p. [118]).

Lawrence made notes during the early years of his RAF
service in 1922 and 1925, and then revised and
augmented them while serving in India in 1927-1928. His
1928 manuscript was typed up and copies were
distributed to a small circle of readers, including Air
Marshal Sir Hugh Trenchard, whose concerns about the
dangers of publication persuaded Lawrence to agree that
it would not be published before 1950 (however, an
edition of 50 copies priced at $500,000 each was
published in theUnited States in 193A to secure copyright
in the USA). In preparation for a 1950 edition, Bonathan
Cape set up a revised version of the text in 1948, but the
projected edition was delayed until 1955, to avoid the risk
of a potential libel action – a risk which ended with the
death of an oCcer whom Lawrence had described
unfavourably.

The Castle Hill Press first published ‘The Mint’ and Later
Writings ab��t �er�i�e Li�e in 2009 in an edition of 277
copies. Its text was based on Lawrence’s 1928
manuscript, which is composed of two sections based on
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LAWRENCE, Thomas Edwa�d� Correspondence with Bernard and Charlotte Shaw
#$%%&#$%' ()#$%*+ )#$%,+ )#$%$&#$-./. Edited by Jeremy and Nicole Wilson.
Fordingbridge:Cambridge@niversit- Press !1&, >t <dm,ndsb,r- Press !11& and Book
Printers Limited !111*1D& for Castle Hill Press, 2000*2003.

# vol,mes, folio !281 $ 1("mm&, ''. 1: $$, 22(, 61 !blank&7E 11: $vii, 61 !blank&7, 2"8E 111: $ii, 62
!F-*title, verso blank&7, 2%0E 1D: $$i, 61 !blank&7, 282. Portrait frontis'iece after /,g,st,s
Bo)n !1&, and mo,nted ')otogra')ic 'ortrait frontis'ieces !11*1D&, " folding ')otogra')ic
'lates of +)ic) 2 +it) ill,strations*recto*and*verso, one ')otogra')ic 'late +it)
ill,strations recto*and*verso, 2mo,nted ')otogra')ic ill,strations of +)ic) one f,ll*'age,
and one ill,stration in t)e te$t. !>mall mark on te$t of 111, '. 1(8, 2 ill,strations in 1D bo,nd
bet+een ''. 2 and " rat)er t)an, as called for b- t)e list of ill,strations, on '. $$ii.& Original
G,arter clot) over green 'a'er boards, green cr,s)ed morocco s'ine labels lettered in gilt
and +it) gilt r,les, beige end'a'ers, to' edges green, green clot) sli'case. !5+o small
indentations along edge of sli'case.& / ver- good set.

�$�&

0t was not until his wife’s death in #$1-

that Bernard Shaw began to understand the e2traordinary nature

of her (his wife Charlotte’s/ correspondence withT.E. Lawrence

)is training at t)e ./F 8e'ot at @$bridge in 1322 and a
t)ird section on )is e$'eriences at ./F Cran+ell in 132%.
La+rence )ad intended to add a fo,rt) section, b,t t)e
s,rviving notes +ere too meagre to 'ermit a con0dent
reconstr,ction of t)e a,t)or9s intentions, so t)e editors
assembled a selection of La+rence9s later +ritings abo,t
service life dra+n from letters and re'orts dating from
132( to 13"%. 5)ese +ere arranged in diar- form, like t)e
'receding sections, and e$tend The Mint to t)e end of

La+rence9s ./F service.5)e 2003Castle Hill Press edition

+as follo+ed in 2010 b- t)is ‘Librar- <dition9 of #(%

co'ies, in +)ic) t)e selection of La+rence9s later +ritings

is ‘slig)tl- s)ortened9 !'. 6iv7& and t)e a''endi$ ‘Letters

/bo,t The Mint9 is omitted.

Cf. O9Brien /1AA !HI, 13"A ed.& and /1(2*1(" !London,

13%% eds&.



First edition from an edition of 475 complete sets, this
one of 150 sets bound in quarter cloth and numbered
‘311’ in vol. IV. ‘Bot) Bernard and C)arlotte >)a+ +ere
si$t-*0ve +)en t)e- met5.<. La+rence in =arc) 1322. /t
t)irt-*t)ree, )e +as easil- -o,ng eno,g) to be t)eir son.
J.B.>. +as a +orld*famo,s 'la-+rig)t and a leading
0g,re in t)e Fabian >ociet-. C)arlotte, +)o )ad in)erited
considerable investments, +as a 0tting com'anion.
Hig)l- c,lt,red, s)e loved travel, literat,re, t)eatre, and
0ne art. La+rence too +as famo,s, b,t as a +ar )ero. 6...7
His 'rivate ambition, )o+ever, +as to be a great +riter9 !1,
'. $iii&, and )is corres'ondence +it) t)e >)a+s
accom'anies t)e- ke- 'eriod of )is +ork as a +riter:
vol,me 1 s'ans t)e -ears 1322 to 132A, t)e 'eriod in+)ic)
La+rence +rote, revised and ',blis)ed t)e ‘>,bscribers9
<dition9 of Seven �i��ars o�Wisdo� of 132A.Dol,mes 11 and
111 cover La+rence9s ./F service in 1ndia !132(*1328&,
d,ring +)ic) )is relations)i' +it) C)arlotte >)a+
Fo,ris)ed, )e revised The Mint, and began +ork on )is
translation of Homer9s 3d�sse�, and vol,me 1D gat)ers
t)e letters from 1323 to La+rence9s deat) in 13"% !t)e last
letter is fromC)arlotte >)a+ on (/'ril 13"% as s)e set o,t
on a vo-age, some +eeks before t)e fatal motorc-cle
cras) on 1" =a-&.

‘1t +as not ,ntil )is +ife9s deat) in 13#" t)at Bernard>)a+
began to ,nderstand t)e e$traordinar- nat,re of )er
corres'ondence +it) 5.<. La+rence. >)e )ad 'reserved
almost all t)e letters s)e )ad received 2 over "00, some
ver- long 2 and )ad recovered several of t)ose t)at s)e
)erself )ad +ritten to La+rence. 1n )er engagement
diar-, s)e )ad ,sed s-mbols to note t)e dates t)at s)e
+rote to La+rence or received letters from )im. K)en
Bernard >)a+ read )er letters )e said: L1t takes a long
time for t+o 'eo'le to get to kno+ eac) ot)er, and from
a diar- 1 discovered latel-, and some letters +)ic) s)e
+rote to 5.<. La+rence, 1 realise t)at t)ere +ere man-

'arts of )er c)aracter t)at even 1 did not kno+, for s)e
'o,red o,t )er so,l to La+renceM. On La+rence9s side
too, t)is +as a remarkable friends)i'. 5aken as a +)ole,
t)e corres'ondence adds ,' to almost t+ice t)e total
lengt) of )is letters to an- ot)er reci'ient, and o,r edition
is, b- far, t)e largest La+rence letters 'ro4ect since 8avid
Jarnett9s 300*'age Letters o� T��� La!ren�e� /lt)o,g)
Bernard >)a+ gaveJarnett free ,se of t)e letters )e )ad
received from La+rence, C)arlotte >)a+ ref,sed to co*
o'erate. 5)e res,lt, as +e no+ kno+, +as a glaring
omission from t)e 13"8 Letters, re'aired to some e$tent
in t)e selection edited recentl- b- =alcolm Bro+n. Ho
general collection, )o+ever, co,ld ,se more t)an a small
fraction of t)e La+rence*>)a+ corres'ondence. 6...7
La+rence9s corres'ondence +it) t)e >)a+s bet+een
132" and 13"% is, +it)o,t G,estion, t)e most signi0cant
series of )is 'ost*+ar letters to s,rvive. 1t covers an
e$traordinar- variet- of to'ics, and for m,c) of t)e time
t)e letters +ere so freG,ent t)at t)e- 'rovide somet)ing
akin to a diar- of )is activities9 !'ros'ect,s for vol,mes 1
and 11&.

1ntrig,ingl- t)e ill,strations incl,dematerial t)at +as not
meant to s,rvive: ‘4ois en e2i�. Ho. 1.5<>9 !11, frontis'iece&
is a ')otogra') of La+rence in Narac)i, originall- sent to
C)arlotte >)a+ +it) )is letter of 1A B,ne 132(, and
annotated ‘B,rn t)is, +)en -o, )ave smiled at it. / G,eer
looking ob4ect. 6...7 5)e kit is comfortable. 5)e- give it ,s
to +ork in. 1f +e go o,t +e )ave to dress 'ro'erl-: b,t
t)en 1 don9t and+on9t go o,t. >o 19m like t)is all da-. 6...7/
G,eer climate, Narac)i: cool, b,t moist. 5)e moistest
t)ings in it are airmen*at*+ork*in*t)e*engine*s)o', 1
fanc-O P,ddlesO9 !11, ''. 11#*11%&.

���O9Brien s/2(0 !vols 1*11&.
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LAWRENCE,Thomas Edward. Correspondence !ith E.M. 5orster and 5.L. Lucas. Edited by Jeremy and NicoleWilson. !5.<.
La+rence, Letters, Dol,meD.& 6Fordingbridge7: Castle Hill Press, 2010.

Folio !282 $ 1(" mm&, ''. $vi, "12. =o,nted colo,r*'rinted 'ortrait frontis'iece of Forster after 8ora Carrington. Original ‘P,arter
Clot) Fine Binding9 of cream .o)albleinen canvas backed boards covered +it) Fabriano 5iQiano sides, gilt morocco lettering*'iece
on s'ine, to' edges ',r'le, lig)t*bro+n end'a'ers. / 0ne co'-.

£250

(irst edition, limited to *77
n'mbered copies, this n'mber 25.
of 225 copies bo'nd in cloth.
/lt)o,g) Forster )admet La+rence
Feetingl- in 1321, t)e friends)i'
bet+een t)em commenced +)en
>iegfried >assoon !a friend of bot)&
s,ggested t)at Forster +o,ld be a
,sef,l and constr,ctive critic of
Seven Pillars ofWisdom in late 132",
+)ile La+rence +as revising and
editing t)e +ork. La+rence
conc,rred and>assoon lent )is co'-
to Forster, +)o +rote a long and f,ll
letter abo,t it to La+rence in
Febr,ar- 132#, +)ile )e +as
attem'ting to 0nis) 6 Passage to
0ndia. 5)e concentration on anot)er
a,t)or9s +ork seemed to assist
Forster9s +ritingE )e noted at t)e
end of one letter t)at ‘-o,r book
)el'ed me to 0nis) a book of m-
o+n. >eemed to ',ll me toget)er9
!'. 3&. Kriting contin,ed to be t)e
central a$is of t)eir relations)i', as
Forster recalled in T.E. La!rence by

his 5riends: ‘5.<. liked to meet
'eo'le ,'on a 'latform of )is o+n
designing. 1n m- o+n case it +as
t)e 'latform of aest)etic creation,
+)ere 1 )ad to 0g,re as a great
artist and )e +as a b,ngling
amate,r.5)is did not s,itme in t)e
least, b,t 'rotests +ere ,seless,
and after all t)e im'ortant t)ing
+as to meet9 !'. 282&. /'art from
t)e corres'ondence bet+een
La+rence and Forster, t)is vol,me
collects La+rence9s 'resentation
inscri'tion in Forster9s co'- of t)e
‘>,bscribers9 <dition9 of Seven
Pillars of Wisdom and Forster9s
revie+ of t)e Ca'e 13"% editionE
Forster9s contrib,tion to T.E.
La!rence by his 5riendsE te$ts
relating to t)e Letters of T.E.
La!rence !+)ic) Forster )ad
agreed to edit, alt)o,g) )e later
relinG,is)ed t)e task, +)ic) +as
event,all- ,ndertaken b- 8.J.

T.E. La!rence’s correspondence !ith E.M. 5orster and 5.L. Lucas
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EL,/T, Thomas 0tearns. Little Gidding. London: .. =acLe)ose and
Com'an- Limited, 5)e @niversit- Press Jlasgo+ for Faber and Faber, 13#2.

Octavo !222 $ 1#"mm&, ''. 1A. !Lig)t bro+ning d,e to ,se of 'oor +artime 'a'er
stock.& >e+n into t)e original 'rintedm,lberr- +ra''ers. !>lig)tl- faded and creased
at edges, lig)tl- marked.&

£6&

Jarnett&E and Forster9s 'ieces onClo,ds Hill and The Mint
for The Listener.

5)e second 'art of t)e vol,me is dedicated to La+rence9s
corres'ondence +it) t)e a,t)or and classicist F.L. L,cas
!183#*13A(&, +)o +as !like Forster& a fello+ of Ning9s
College, CambridgeE )ad been amember of t)e/'ostlesE
and )ad served +it) distinction d,ring Korld Kar 1, 0rst
on t)e Kestern Front and t)en in t)e 1ntelligence Cor's
!d,ringKorldKar 11 L,cas +o,ld +ork at Bletc)le- Park
on t)e @ltra Pro4ect and 're'are intelligence re'orts
based ,'on <nigma decodes&. La+rence t)o,g)t L,cas
an e$cellent 'oet and 'ressed Forster to e:ect an
introd,ction, +)ic) t)e novelist d,l- did in 8ecember

132%. >)ortl- after+ards La+rence agreed t)at L,cas
co,ld read t)e 1322 ‘O$ford9 edition of Seven Pillars of
Wisdom, and in t,rn L,cas +o,ld dedicate )is 13"0 novel
Cécile ‘5o t)e a,t)or of L5)e >even Pillars ofKisdomM9 !'.
28(&. 5)e Castle Hill Press 'ros'ect,s considered
Correspondence with E.M. Forster and F.L. Lucas ‘one of
t)e most im'ortant vol,mes in t)e 5.<.
La+rence Letters series. 1t incl,des a n,mber of
'revio,sl- ,n',blis)ed letters, in addition to detailed
editorial notes and a sc)olarl- inde$9.

5)is co'- is in t)e ‘P,arter Clot) Fine Binding9 of cream
canvas backedmaroon boards +it) stained to' edges.

The 9nal poem of Eliot’s Four:uartets

;9rst edition< 9rst state=

The >lasting achievement of the second half of Eliot’s career’



First edition, first issue se+n into t)e +ra''ers !t)e later
co'ies +ere sta'led&. 5)e 'oems t)at form 5our :uartets
2 t)e ‘lasting ac)ievement of t)e second )alf of <liot9s
career9 !O8HB& 2+ere com'osed against t)e backgro,nd
of <liot9s se'aration from )is 0rst +ife Divien and a
rene+ed association +it) <mil- Hale, t)e erst+)ile
9anc8e of )is -o,t). / sense of +)at mig)t )ave been
informed ‘B,rnt Horton9 !t)e 0rst 'oem to be com'osed&,
and +it) ‘its combination of s-mbolist indirection and
meditative gravit-, LB,rnt HortonM gave <liot t)e model
for anot)er decade of ma4or verse. 1n its 0rst movement
t)e 'oem ac)ieved daQQling brilliance, G,estioning t)e

familiar t)ro,g) riddling negations and reac)ing for !and
0nall- attaining& a )old on a m-sterio,s realit- b- a
semantic, s-ntactic, and 'rosodic master- t)at <liot
never t)ereafter s,r'assed9 !O8HB&. 5)e second 'oem
!and t)e 0rst ',blis)ed b- Faber& +as ‘<ast Coker9, +)ic)
0rst a''eared in The New English Wee?ly, and t)en ‘5)e
8r- >alvages9 and ‘Little Jidding9, +)ic) +ere 0rst
',blis)ed in t)ese individ,al Faber editions.

Jall,' /#2E >ackton, The T.S. Eliot Collection of the
@niversity ofTe2as at 6ustin, /#2.

"2
JONES, David Michael (artist6. The Boo? of Jonah. Ta?en from the
6uthorised Aersion of Bing James I with Engravings onWood by Cavid
Jones. London:Kill Carter at 5)e .am'ant Lions Press for Clover Hill
<ditionsR8o,glas Cleverdon, 13(3.

Folio in #s !282 $ 132mm&, ''. 6# !blank ll.&7, 62 !)alf*title and 0rst 'age of
title&7, 617*6A7 !second 'age of title, colo')on, limitation statement, verso
blank, F-*title, verso blank&, (*13, 61 !blank&7, 62 !im'rint, verso blank&7. 5itle
'rinted in green and black across 2 'ages +it) +ood*engraved vignette b-
and after Bones, +ood*engraved ',blis)er9s device b- and after <ric Jill on
limitation statement, F-*title 'rinted in green. 12 +ood*engraved
ill,strations b- and after Bones in t)e te$t. Original clot)*backed boards b-
t)e >colar Press, s'ine lettered in gilt, boards covered in 'atterned 'a'er
designed b- >ebastian Carter, to' edges c,t, ot)ers retaining deckles,
acetate d,st+ra''er. !/cetate torn and creased, as often.& Provenance:
Stephen John 7eynesO8E, FLS !132(*201(, vide infra&.

£575
Inscribed by Couglas Cleverdon

to Stephen Beynes



First Clover 9ill edition, no. 10 of 300 copies on J.:reen
mould;made paper, from an edition of #10 co'ies and A0
sets of engravings, this copy additionally inscribed ‘for
Stephen Keynes’ by Dou<las Cleverdon after t)e co'-
n,mber, and also signed b- Cleverdon beneat) )is
'rinted device.

Follo+ing t)e ',blications of )is ill,strations for t)e
Jolden Cockerel Press edition of >+ift9s Travels into
Several Remote Nations of theWorld ... by Lemuel 7ulliver
in 132%, t)e artist and 'oet 8avid Bones (183%*13(#& +as
commissioned b- .obert Jibbings (t)e o+ner of t)e
'ress& to create t)irteen +ood*engravings for an edition
of The Boo? of Jonah, +)ic) +as iss,ed in 132A. 1n )is
ill,strations ‘Bones de'icts Bona)9s Hineve) as a modern
cit-, t)ereb- im'l-ing )is aCnit- +it) t)e biblical 'ro')et
2 LBona)M being a near )omon-m for LBonesM. 5)e best of
t)ese engravings is t)e last 6...7. 1n it t)e 'ro')et
com'lains ,nder )is rocking s)elter in t)e+ind- )eatE t)e
+orm in t)e go,rd 'lant evokes t)e ser'ent in <denE
Bona)9s near nakedness resembles t)at of Bes,s on t)e
cross: all s,ggesting an intrig,ing corres'ondence
bet+een t)e Fall, Bona)9s rel,ctance, and t)e
redem'tion. Dital in its s,btle variet-, t)is brilliant
combination of black*line and intaglio engraving
e$'ressing t)e deliri,m of )eat is Bones9smost im'ressive
engraving to date9 (5. 8il+ort), Cavid JonesD Engraver<
Soldier< Painter< Poet (London, 201(&, '. 63#7&.

1n 132A, t)e -ear in +)ic) The Boo? of Jonah +as
',blis)ed, Bones s'ent m,c) time +it) t)e -o,ng
bookseller 8o,glas Cleverdon (130"*138(&, a recent
grad,ate of Bes,s College, O$ford, +)o )ad 4,st
establis)ed a books)o' in Bristol +it) a fascia 'ainted b-
<ric Jill in letters +)ic) +o,ld form t)e basis of )is
celebrated sanserif t-'eface. Cleverdon remembered
Bones as ‘L,nass,ming and gentle, ... c)aritable in )is

4,dgements and free of maliceM +it) La livel- sense of
),mo,rM and Lan endearing c),ckleM9 (loc. cit.&, and t)e
t+o men became life*long friends and collaborators: in
1323 Cleverdon +o,ld ',blis) )is edition of >.5.
Coleridge9s Rime of the 6ncient Mariner +it) ill,strations
and an introd,ction b- BonesE in )is second career at t)e
BBC, Cleverdon dramatiQed Bones9 In Parenthesis (13#8&
and The6nathemata (13%"&, ,sing casts incl,ding .ic)ard



Burton and Dylan ThomasE and following his retirement
from the BBC in 19A9, Cleverdon published works by
Bones under his Clover Hill Press imprint.

Issued after Bones’ death in 1974, The Book of Jonah was
printed for the Clover Hill Press byKill Carter’s Rampant
Lions Press. As Carter’s son Sebastian related in The
Rampant Lions Press, ‘David Bones’s engravings had been
commissioned and printed by the Jolden Cockerel Press
in 192A, where the typeface used had been Caslon. The
designs [...] were in a variety of shapes, including L and its
mirror-image, and the text fitted around them. Douglas
Cleverdon obtained permission from the Bones Estate to
reprint the blocks [...] and approachedKill early in 1979
to design the edition, using the Jolden Cockerel Roman.
Some adjustments of the relationship of blocks to text
were necessary because the type was larger than in the
earlier edition, and the format was made slightly taller. In
the event, Kill printed the type first, and the blocks
separately, so that the inking could be adjusted to the
needs of each. [...] I designed the patterned paper,
working from the engraving which shows Bonah under
water and weaving two fish in with a strand of seaweed.
It was printed by offset lithography at the Stellar Press,
and they ran it through the press twice to achieve a white
of the right opacity’.

This copy was inscribed by Cleverdon to his friend,
Islington neighbour, and fellow bibliophile Stephen
Neynes. Stephen Neynes’ father, SirJeoffrey Neynes, had
known Cleverdon as a young man, and had designed
Siegfried Sassoon’s Aigils, which Cleverdon published in
1934E Cleverdon had also published Neynes’ A
Bibliography of Eenry Bing in 1977.

Sebastian Carter, The Rampant Lions Press, 159.

33

BORGES, Jorge Luis and Hector BASALDUA (artist).
Elogio de la sombra. BuenosAires: EmecS Editores, 19A9.

Puarto (234 x 178mm), pp. 1A0, [4 (Borges’ works, colophon,
verso blank)], [2 (final blank l.)]. Title printed in brown and
black, colour-printed frontispiece after Basaldua. (A few light
marks, light offsetting from frontispiece onto title.) Original
printed and laminated wrappers, colour-printed endpapers
with design after Basaldua. (Spine slightly faded, edges slightly
rubbed, small chip on fore-edge of upperwrapper.)Provenance:
Maria del Carmen EQcurra, 10 October 19A9 (presentation
inscription in Leonor Acevedo de Borges’ hand on p. [13] (the
section-title of the first piece), ‘A una amiga admirable Maria
del Carmen EQcurra Leonor Acevedo de Borges Oct: 10R19A9’
with Borge Luis Borges’ signature in a space beneath the
recipient’s name).

£495

Borges on blindness F death

Inscribed F signed



(irst �dition. Follo+ing )is marriage on 21 >e'tember
13A( to <lsa /stete =illTn Borges s'ent seven mont)s in
Cambridge, =/ giving t)e C)arles <liot Horton Lect,res
at Harvard @niversit-. K)ile in t)e @nited >tates Borges
made n,mero,s literar- 'ilgrimages, ‘a los l,gares
favoritos de Ha+t)orne en >alem, a los de <merson en
Concord, a los de =elville en He+ Bedford, a los de <mil-
8ickinson en/m)erst - a los de Longfello+ a la v,elta de
la esG,ina donde -o vivUa9 and also made man- ne+
friends: ‘BorgeJ,illSn, Bo)n=,rc)inson 6t)e dedicatee of
LPedro >alvadoresM7, B,an =aric)al, .aim,ndo Lida,
HSctor 1ngrao - ,n matemTtico 'ersa 2 Farid H,s)far 2
G,e )abUa desarrollado ,na teorUa del tiem'o esfSrico G,e
no entiendo del todo, 'ero G,e es'ero algVn dUa 'oder
'lagiar. 5ambiSn conocU a escritores como .obert
FitQgerald, Bo)n @'dike - el fenecido 8,dle- Fitts9 (B.L.
Borges, @n Ensayo autobiogrG9co (Barcelona, 1333&, '.
3%&. 1ronicall- (b,t entirel- a''ro'riatel-&, Borges9 Horton
lect,res +ere not ',blis)ed ,ntil )it)erto lost ta'e
recordings of t)em +ere discovered, +)ic) led to t)eir
a''earance as This Craft ofAerse in 2002.

Elogio de la sombre +as ',blis)ed in t)e a,t)or9s
seventiet) -ear, and collects 'oetr- and 'rose 'ieces b-
Borges from 13A( to 13A3, follo+ing t)e ',blication of )is
3bra po8tica< 192--1967 b- <mecS in 13A(. 1t com'rises a
'rolog,e b- Borges and t)e follo+ing +orks: ‘B,an, 1, 1#9E
‘HerTclito9E ‘Cambridge9E ‘<lsa9E ‘He+ <ngland, 13A(9E
‘Bames Bo-ce9E ‘5)e @nending Jift9E ‘<l laberinto9E
‘Laberinto9E ‘=a-o 20, 13289E ‘.icardo JWiraldes9E ‘<l
etnXgrafo9E ‘/ cierta sombra, 13#09E ‘Las cosas9E
‘.,bTi-Tt9E ‘Pedro >alvadores9E ‘/ 1srael9E ‘1srael9E ‘B,nio,
13A89 ‘<l g,ardiTn de los libros9E ‘Los ga,c)os9E ‘/cevedo9E
‘=ilonga de =an,el Flores9E ‘=ilonga de Calandria9E
‘1nvocaciXn a Bo-ce9E ‘1srael, 13A39E ‘8os versiones de
L.itter, 5od ,nd 5e,felM9E ‘B,enos /ires9E ‘Fragmentos de
,n evangelio a'Xcrifo9E ‘Le-enda9E ‘@na oraciXn9E ‘His <nd
and His Beginning9E ‘@n lector9E and t)e e'on-mo,s

‘<logio de la sombra9. /'art from t)e 'oem ‘<l laberinto9,
+)ic) )ad 'revio,sl- a''eared in 3bra po8tica< 192--
1967, none of t)ese 'ieces )ad been ',blis)ed in book
form before.

Kriting in 13(0, Borges commented t)at Elogio de la
sombre +as ‘mi 'rimer vol,men enteramente n,evo
desde 13A0, - Sstos f,eron tambiSnmis 'rimeros 'oemas
escritos con la intenciXn de )acer con ellos ,n libro. =i
'rinci'al 'reoc,'aciXn en este libro, mani0esta a travSs
de alg,nas de s,s com'osiciones, es de Undole Stica, al
margen de c,alG,ier 're4,icio religioso o antirreligioso.
La LsombreM del tUt,lo re'resenta tanto la ceg,era como
la m,erte9 (op. cit., '. 3A&. 5)e 0rst edition +as ',blis)ed
in /,g,st 13A3 and com'rised A,000 co'ies, of +)ic) t)e
0rst +as n,mbered ‘19 b- )and, signed b- t)e a,t)or, and
incl,ded Basald,a9s original art+ork for t)e frontis'iece
and t)e end'a'ers. 5)e second edition +as ',blis)ed b-
<mecS in Hovember 13A3.

5)is co'- +as inscribed several +eeks after ',blication:
as +as often t)e case, Borges9 mot)er (+)o +as in )er
earl- nineties, b,t )ad acted as )is aman,ensis since )e
became blind in t)e 13%0s& +rote and dated t)e
'resentation inscri'tion, +)ic) Borges t)en signed.

Becco, Jorge Luis Borges, 13.



"#
WA=:9, 5Arth'r6 E+��y� 0t 2oh�. The Letters ��� �dited b� Mar? 6�or�. London: =orrison YJibbs Ltd forKeidenfeld Y
Hicolson, 1380.

Octavo (2"2 $ 1%"mm&, ''. $$, AA#, 6# (blank&7. 1ll,strations ofKa,g)9s letters in t)e te$t, some f,ll*'age. (/ fe+ s'ots on edges of
bookblock, inkmark 6;ca,sed in 'rod,ction7 on '. %23.& Original red clot) lettered in gilt on t)e s'ine, d,st+ra''er, lo+er 'anel
ill,strated +it) a 'ortrait ofKa,g) b- Henr- Lamb. (8,st+ra''er 'rice*cli''ed, slig)tl- creased at t)e edges, and slig)tl- faded on
s'ine and 'art of lo+er 'anel.& / ver- good co'- in a ver- good d,st+ra''er.

£1!.5&

(irst �ditio�. ‘<vel-nKa,g) +as t)e last
of t)e great letter*+riters, and )is +itt-,
elegant corres'ondence to a+ide circle of
friends contains more t)an a to,c) of
malice. 1n t)e 1320s Ka,g) +rote to a
sc)oolfriend abo,t )is ,ndergrad,ate
esca'ades at O$ford and to Harold /cton
and Henr- Jreen of )is ,n)a''- 4obs, )is
literar- 'lans and t)e break*,' of )is 0rst
marriage. 1n t)e 13"0s )is boistero,s
letters to Lad- =ar- L-gon reco,nt )is
s,ccesses, social life and travels in
<t)io'ia and >o,t) /merica. 8,ring t)e
+ar, +riting to )is second +ife, La,ra
Herbert, )e revealed t)e strengt) of )is
love for )er more vividl- t)an )as
a''eared else+)ere, as +ell as recording
t)e events t)at +ere to be t,rned into )is +ar novels.
Kit) 'eace came t)e f,nniest of all )is +ritings, ins'ired
b- +orldl-, fas)ionable +omen s,c) as /nn Fleming,
Lad- 8iana Coo'er and Hanc- =itford. Ka,g)9s main
concern is to am,se, to describe t)e events of )is life in a
+a- t)at +ill give 'leas,re 2 and in t)is )e is tri,m')antl-
s,ccessf,l.Ka,g) )as at t)e same time created a record
of )is life more formal t)an diaries b,t more intimate

t)an a,tobiogra')-, and t),s more
revealing and tr,t)f,l t)an eit)er9
(d,st+ra''er bl,rb&.

Ka,g)9s letters +ere skilf,ll- edited b-
)is friend =ark/mor-, +)o )as 'rod,ced
a sc)olarl- editionE eac) section is
'refaced b- a brief introd,ction, and
concise b,t informative footnotes
el,cidate references in t)e letters. 5)e
0rst a''endi$ re'rints a corres'ondence
bet+een Ka,g) and H,g) 5revor*.o'er
on .oman Cat)olicism and rec,santsE
e.g., <K: ‘One )ono,rable co,rse is o'en
to =r 5revor*.o'er. He s)o,ld c)ange )is
name and seek a liveli)ood at Cambridge9
(,n+ittingl- antici'ating 5revor*.o'er9s

masters)i' of Peter)o,se College, Cambridge as Lord
8acre&E H5*.: ‘since m- famil- +ere rec,sants for t+o
),ndred -ears +)ile =r. Ka,g)9s Cat)olicism is, 1 t)ink,
still rat)er cr,de and green, 1 ma- 'er)a's claim a 0ner
sense t)an )e9. 5)e second a''endi$ 'rovides t),mbnail
sketc)es of t)e corres'ondents and dra�atis  ersonae.
5)e vol,me concl,des +it) a com're)ensive inde$.

6 "ib�iogra h� o� ��e��nWa�gh (138A&, ZL1.

The �ast o� the great �etter&!riters



"%

(LE4,N:, ,an Lan"ast�r. On Eer MaHesty’s Secret
Service. London: 5)e /lden Press for Bonat)an Ca'e,
13A".

Octavo !188 $ 120mm&, ''. 288. !Lig)t s'otting on edges of
bookblock, l. B10 lig)tl- creased.& =odern black cr,s)ed
morocco backed clot), s'ine divided into com'artments b-
silver r,les and lettered directl- in one, black end'a'ers, ,''er
and lo+er 'astedo+ns +it) ‘ski*track9 motif in silver. / ver-
good co'-.

£1!5

James Bond in Iuarter blac? crushed morocco

(irst �dition. On Eer MaHesty’s Secret Service +as
Fleming9s elevent) Bames Bond book: ‘6a7fter t)e relative
disa''ointment of The Spy Who Loved Me, 1an Fleming

made a concerted e:ort to 'rod,ce anot)er Bames Bond
novel ad)ering to t)e tried and tested form,la, +)ic)+as
e$actl- +)at )a''ened, being 'e''ered +it) nods to )is
'ast glories. 5)e rea''earance of Blofeld and >P<C5.<
links t)e stor- +it) Thunderball, t)e last traditional Bond
e'isode before t)e e$'erimental novel, and +e are
reintrod,ced to t)e 8e,$i[me B,rea, )eaded b- .enS
=at)is. 1n5rac-, +e 0nd Fleming\s most com'le$ )eroine
sinceDes'er L-nd of Casino Royale, +)ose resting 'lace is
mentioned )erein. 1ndeed, t)e o'ening scenes occ,r in
and aro,nd .o-ale*les*<a,$ and its famo,s casino, +)ic)
+as t)e setting for t)e earlier e'ic enco,nter +it) Le
C)i:re, and Bond9s old enem- >=<.>HE )is memorable
foe, ,' ,ntil 5rom Russia<With Love, is mentioned several
times )ere. Bond9s fat)er*in*la+ 8raco reminds ,s of
00(9s av,nc,lar all- 8arko in 5rom Russia< With Love 2
even t)e names are virt,all- t)e sameE and 1rma B,nt is
vag,el- reminiscent of .osa Nlebb, bot) in name and
)ideo,sness. For a good 'eriod of t)e stor- Bames Bond
needs to ass,me an alias, +)ic) +as t)e case in most of
t)e earl- novels incl,ding Live and Let Cie and Cr No !as
=r Br-ce&,Moonra?er !as 8etective >gt Bames& Ciamonds
are 5orever !as Peter Franks& and 5rom Russia< With Love
!as 8avid >omerset&. 5o+ards t)e end of t)e novel, 5rac-
acc,ses Bond of sel0s)ness Lt)e +a- -o, go on 'la-ing
.ed 1ndiansM, +)ic) +as anot)er e$'licit reference to
Casino Royale9 !Jilbert, '. "%1&.

Jilbert notes t)at ##,A2% co'ies of t)e 0rst edition +ere
bo,nd for ',blication. 5)is co'- )as been attractivel-
rebo,nd in G,arter black cr,s)ed morocco over black
clot), and t)e ‘ski*track9 motif blocked in +)ite on t)e
boards of t)e original binding )as been re'rod,ced in
silver on t)e black end'a'ers.

Jilbert, Ian 5leming, /11a!1.1&.



"A The 9rst edition of Lee’s autobiographical novel

LEE, La'r��"� EdwardA�a� 5‘La'r���6. Cider with 4osie.With Crawings by JohnWard. London:5. and/.Constable Ltd for
5)e Hogart) Press, 13%3.

Octavo !13( $ 123mm&, ''. 62 !blank l.&7, 62 !)alf*title +it) ',blis)er9s 'revie+, blank&7, 280, 62 !ill,stration, blank&7, 62 !blank l.&7.
Frontis'iece, 1A f,ll*'age and 10 f,rt)er ill,strations after Bo)nKard in t)e te$t. !/ fe+ small marginal marks.& Original dark green
boards, s'ine lettered and decorated in gilt, colo,r*'rinted d,st+ra''er designed b- Bo)nKard, not 'rice*cli''ed. !>'ine slig)tl-
leant, e$tremities lig)tl- b,m'ed, lig)t s'otting on to' and fore*edges of book block, d,st+ra''er slig)tl- creased and darkened at
edges, s'ine darkened and slig)tl- c)i''ed at ends, and +it) minor abrasions.& / ver- good co'- in t)e d,st+ra''er.

£2>5
(�rs� �d���o�, 1rs� �m#r�ss�o�,
second state. La,rie Lee9s classic
a,tobiogra')ical novel abo,t a
c)ild)ood and -o,t) in an isolated
village d,ring and follo+ing Korld
Kar 1 )ad been commissioned in t)e
late 13#0s, and ‘6i7n 13%( t)e
Hogart) Press o:ered Lee ]%00 Lto
give ,' all ot)er +ork and get on
+it)M Cider with 4osie 6^7. 5)e book
+as ',blis)ed to la,dator- revie+s
in 13%3, +on t)eK. H. >mit) a+ard,
and sold si$ million co'ies. 1ts
s,ccess enabled Lee to b,- .ose
Cottage, >lad, Lin t)e )eart of t)e
village, si$ st,mbling 'aces from t)e
',bM9 !O8HB&. First ',blis)ed on A
Hovember 13%3, 20,000 co'ies +ere
sold in t)e 0rst t)ree +eeks, and t)e
0rst, second and t)ird im'ressions +ere all 'rinted 'rior
to 22 8ecember 13%3.

5)e 0rst edition +as ',blis)ed on A Hovember 13%3, and
t)e 0rst t)ree im'ressions of t)e 0rst edition, all of +)ic)
+ere 'rinted before 22 8ecember 13%3, are ‘commonl-
identi0ed b- t)e incl,sion at 'age 2(2 of t)e 'aragra')
beginning L5)ere +as a 0re at t)e 'iano*+orks almost

ever- -ear, it seemed to be a +a- of
balancing t)e books^M9, +)ic) is
'resent )ere. ‘5)is 'aragra')
'rovoked a civil claim for libel, and
t)e G,oted sentence !and t)e one
'receding it& 6^7 +as omitted from
all later 'rintings and editions9
!Oliver*Bones&E a''arentl- all
remaining co'ies incl,ding t)is
'assage +ere ‘im'o,nded in
Jlo,cesters)ire9 !letter from Lee to
.onald Batt-, ),sband of C)ristina
Fo-le, 2" Febr,ar- 13(2&.

5)is is t)e second state of t)e 0rst
im'ression, +)ic) incl,des t)e
',blis)er9s 'revie+ on t)e )alf*title
!‘La,rie Lee, t)e -o,ngest b,t one of
a famil- of eig)t ...9&, +)ic) is not
'resent in ver- rare 0rst state of t)e

'reliminaries !t)ese t+o states of t)e 0rst im'ression )ad
not been identi0ed +)en Oliver*Bones ',blis)ed )is
bibliogra')-&. 5)is co'- is bo,nd in green boards, b,t
co'ies are also kno+n in a variant binding of bl,e boards
!cf. Oliver*Bones/.10!c&&.

Oliver*Bones, Laurie Lee 1911-1997D 6 Bibliography,
/.10!b&.



"( The seIuel to Cider +it) .osie
LEE, La'r��"� Edward A�a� 5‘La'ri��6. 6s I Wal?ed 3ut 3ne Midsummer Morning. Illustrated by Leonard 4osoman.
London: <beneQer Ba-lis Y >on Ltd,5)e5rinit- Press for /ndrS 8e,tsc), 13A3.

Octavo !208 $ 1"Amm&, ''. 2%2, 6# !blank ll.&7. 1ll,strations in t)e te$t after .osoman. !>ome lig)t,mainl-marginal, s'otting.&Original
orange boards, s'ine lettered and decorated in gilt, d,st+ra''er +it) ill,stration after >)irle- 5)om'son, not 'rice*cli''ed. !>'ine
slig)tl- leant, edges of d,st+ra''er ver- slig)tl- r,bbed.& / ver- good co'-.

£*>.5&

(irst �ditio�. P,blis)ed ten -ears
after Cider with 4osie, Lee9s classic
a,tobiogra')ical novel abo,t a
c)ild)ood and -o,t) in an isolated
village d,ring and follo+ing Korld
Kar 1, 6s I Wal?ed 3ut 3ne
Midsummer Morning is t)e second
vol,me in Lee9s a,tobiogra')ical
trilog-, +)ic) +o,ld concl,de +it) 6
Moment of War in 1331. 1n t)e
s,mmer of 13"# ‘carr-ing onl- a small
tent, )is violin+ra''ed in a blanket, a
c)ange of clot)es, a tin of treacle
bisc,its, and some c)eese9 t)e
nineteen*-ear*old Lee ‘set o,t to
+alk to London. 5aking a circ,ito,s
ro,te so t)at )e co,ld see Lt)e real
seaM 6...7 for t)e 0rst time, )e b,sked
)is +a- along t)e so,t) coast,
sometimes earning as m,c) in an )o,r as a farm labo,rer
in a +eek. 1n London )e took lodgings in P,tne-, +orked
as a b,ilder9s labo,rer d,ring t)e da-, and s'ent )is
evenings in >o)o cafSs o'ening Lt)e Eeraldo de Madrid,
+)ic) 1 co,ldn\t read, and order6ing75,rkis) co:ee, +)ic)
1 co,ldn\t drinkM9 !O8HB&.K)en )is b,ilding +ork ended,
Lee decided to travel to >'ain, and in B,l- 13"% )e sailed
forDigo, from +)ere )e ‘+alked and made )is +a- to t)e
so,t) coast, 'assing t)ro,g) Dalladolid, =adrid, 5oledo,

Dalde'e_as, CXrdoba, and >eville. He
recogniQed c)aracters from )is o+n
village in t)e 'easants of Jalicia and
/ndal,ciaE t)o,g) t)e- led L)ard and
semi*starved livesM, t)e- +elcomed
)im +it) almost medieval co,rtes-
and )os'italit-. L5)e violin +as a
'ass'ort of friends)i' +)erever 1
+entM, )e later reminisced9 !op. cit.&
He s'ent t)e +inter +orking as a
violinist and odd 4obman at t)e Hotel
=editerraneo in /lm,necar, a
village A0 miles east of =alaga, and
remained t)ere ,ntil t)e village +as
bombed at t)e beginning of t)e
>'anis) Civil Kar, follo+ing +)ic)
Lee and ot)er Britis) citiQens +ere
evac,ated to <ngland b-
H=> Blanche on 1/,g,st 13"A, as )e

relates in t)e 'en,ltimate c)a'ter. 5)e book concl,des
+it) an ‘<'ilog,e9, +)ic) describes Lee9s life in <ngland
and )is ret,rn to >'ain via France in 8ecember 13"(.

6s IWal?ed 3ut 3ne Midsummer Morning +as t)e 0rst of
Lee9s books to a''ear ,nder/ndrS 8e,tsc)9s im'rint and
+as ',blis)ed on 2% >e'tember 13A3.

Oliver*Bones, Laurie Lee 1911-1997D 6 Bibliography,
/.1#!b&.



"8

LE00,N:, 3oris 4a� 5né� TA?LER6. To 4oom Nineteen. Collected
StoriesD Aolume One 62The Temptation of Jac? Or?ney. Collected
StoriesD Aolume Two7. London: 5)e /nc)or Press Ltd for Bonat)an
Ca'e, 13(8.

2 vol,mes, octavos in 1As (21% $ 1"Amm&, ''. 1: ""A, 11: 2(2. Original bro+n
boards b-Killiam Brendon Y >on Ltd, s'ines gilt +it) title and ',blis)er9s
device, to' edges bro+n (1& and orange (11&, str,ct,red 'a'er d,st+ra''ers
designed b- Craig 8odd, lettered in gilt and +)ite, not 'rice*cli''ed.
(8,st+ra''ers ver- slig)tl- faded on s'ines and ver- slig)tl- r,bbed and
creased at edges&. / 0ne set in ver- good d,st+ra''ers.

£5&

The scarce collected short stories of Coris Lessing<

>that epicist of the female experience’

(irs� �di�io�. 8oris Lessing (1313*201"& )ad an ,n,s,al c)ild)ood, d,ring +)ic) )er famil- moved from Persia and
5e)ran to <ngland (via .,ssia, +)ere s)e observed t)e devastation of t)e .,ssian Civil Kar&, and t)ence to >o,t)ern
.)odesia, +)ere t)e -o,ng 8oris re4ected an- formal ed,cation or ,'bringing, as ‘s)e sa+ )o+marriage ,ndertaken for
marriage9s sake and t)e s,bseG,ent arrival of c)ildren )ad destro-ed )ermot)er as an inde'endent*minded+oman, and
s)e tried to distance )erself from a +a- of life tra''ed b- t)e 'ast9 (O8HB&. >)e became a ‘self*ta,g)t intellect,al9
t)ro,g) )er e$tensive reading, and began +riting and ',blis)ing stories even before taking ,' +ork as a tele')one
o'erator in >alisb,r- in 13"(.

Follo+ing t+omarriages, t)e second of +)ic) ended in divorce in 13#3, Lessingmoved to >o,t)/frica 2 +)ic) 'rovided
t)e conte$t for 0rst novel, The7rass is Singing (13%0& 2 and t)en to <ngland. ‘Lessing G,ickl- made )er mark in <ngland,
des'ite being a single mot)er +it) little mone-E s)e +orked e$ce'tionall- )ard. 5)e s)ort stor- +o,ld be a favo,rite
ve)icle t)ro,g)o,t )er +riting career9 (loc. cit.&, even after t)e ',blication in 13A2 of The 7olden Noteboo? (a +ork t)at,
according to Lessing )erself, c)anged )er& establis)ed )er as a ma4or +riter of )er time. >,bseG,entl-, in t)e searc) for
an alternative to comm,nism to form an ideal societ-, s)e delved into 's-c)iatric and >,0 t)eories, +rote e$'erimental
as +ell as realist 0ction, com'osedMemoirs of a Survivor (13(#&, a ‘vividl- a'ocal-'tic e$'eriment in a,tobiogra')-9 (loc.
cit.&, and from 13(3 on+ards also +rote, among ot)er t)ings, science 0ction. Lessing +on a n,mber of ma4or 'riQes over



t)e co,rse of )er varied career, and+as 0nall- a+arded t)eHobel 'riQe for literat,re in 200(. ‘5)e citation referred to )er
as Lt)at e'icist of t)e female e$'erience, +)o +it) sce'ticism, 0re and visionar- 'o+er, )as s,b4ected a divided
civilisation to scr,tin-M9 (loc. cit.&.

5)is bea,tif,ll-*'rod,ced set +as t)e last collection of Lessing9s stories ',blis)ed in )er lifetime.5)e t+o vol,mes
com'rise 3# s)ort stories +ritten bet+een 13%1 and 13%(, and 13%8 and 13(2, res'ectivel-. Collected Stories ‘s)o+s t)e
f,ll range of 8oris Lessing9s formidable ca'acities and +ill stand beside t)e t+o vol,mes of )er Collected African Stories
613(37 as a classic. 1t 'resents a st,d- of ),manit- t)at is ill,minating, al+a-s satisf-ing, often from angles from+)ic)
+e )ave never before dared to vie+ it9 (d,st+ra''er bl,rb&. 5)e +ork is scarce as a t+o*vol,me set, and is rarel- fo,nd
in s,c) brig)t and clean condition.

33

CARTER, An<�la /li+�. Saints and Strangers. He+Iork: .... 8onnelle- Y >ons
Com'an- forDiking, 138A.

Octavo (228 $ 1%0mm&, ''. 12A, 62 (blank l.&7. Original ',blis)er9s clot)*backed boards,
lettered in red on t)e s'ine, d,st+ra''er, not 'rice*cli''ed. (>mall b,m' at foot of s'ine,
d,st+ra''er minimall- creased at edges.& / 0ne co'- in a ver- good d,st+ra''er b-
=elissa Bacob-. Provenance: An<�la Cart�r (13#0*1332, 'res,mabl- sent to Carter b- t)e
',blis)erE )er 'ost),mo,s booklabel designed b- >ebastian Carter of t)e .am'ant Lions
Press on ,''er 'astedo+n&.

£15&

The first American edition of BlackDen,s

(revised F retitled for an American audience=,

published as Carter taught writing in the@SA

FromAngela Carter’s library



First American edition and 1rst thus. Saints and

Strangers com'rises t)e eig)t stories collected in "�a�?

Aenus (+)ic) +as 0rst ',blis)ed in London in 138%&,

iss,ed ,nder a di:erent title, +it) a di:erent version of

t)e stor- ‘5)e Fall .iver /xe =,rders9 (as t)e colo')on

'age states& and a revised arrangement of t)e stories. 1ts

',blication coincided +it) Carter9s de'art,re from

London to t)e@nited>tates (+)ere s)e ta,g)t for t)e fall

semester at t)e 1o+aKriters Korks)o'&, and it +as +ell

received b- critics s,c) asC)arles He+man, +)o+rote in

The �e!Jor?Ti�es, ‘Carter mig)t easil- be marketed as

an eccentric <nglis) a,t)or, a fab,list and a feminist. B,t

)er +riting transcends nationalit- and critical labels,

genre and gender. L>aints and >trangersM is not onl-

immensel- readable in itself b,t s)o,ld send readers to

)er ot)er +ork 2 t+o collections of storiesE a translation

of t)e fair- tales of C)arles Perra,ltE t+o +orks of

non0ction, L5)e >adeian KomanM and LHot)ing >acred:

>elected KritingsME and eig)t novels, among t)em

LHig)ts at t)e Circ,s,M ',blis)ed last -ear, and L5)e

1nfernal 8esire=ac)ines of 8r. Ho:man,M 4,st reiss,ed b-

Peng,in. =s. Carter9s is an absol,tel- ,niG,e voice,

intensel- literar- +it)o,t being 'recio,s, dee' +it)o,t

being diCc,lt, indi:erent to form,las +it)o,t being

Lex'erimental,M and f,nn- +it)o,t being s,'er0cial or

cr,el. 5)e sense of ),mor in t)is vol,me is a distinctive

and )ealt)- blend of <nglis) distance and /merican

+ackiness9 (( >e'tember 138A&.

Saints and Strangers o'ens +it) t)e revised version of

‘5)e Fall .iver /xe =,rders9, follo+ed b- ‘5)e Niss9, ‘O,r

Lad- of t)e =assacre9, ‘Peter and t)eKolf9, ‘5)e Cabinet

of <dgar /llan Poe9, ‘Overt,re and 1ncidental =,sic for 6

Midsu��er �ight’s Crea�9, and ‘5)e Nitc)en C)ild9, and

concl,ding +it) ‘Black Den,s9, +)ic) )ad o'ened t)e

collection in t)e Britis) edition. 5)e listing of original

',blications of t)e stories on t)e colo')on +as also

revised and enlarged to note t)e a''earance of ‘5)e

Cabinet of <dgar/llan Poe9 and ‘BlackDen,s9 in/merican

'eriodicals. 5)e d,st+ra''er design b- =elissa Bacob-

re'laces 8on =ac')erson9s design for "�a�? Aenus, and

t)e ne+ d,st+ra''er bl,rb +as +ritten s'eci0call- for an

/merican a,dience: ‘6t7)e saints and strangers of /ngela

Carter9s title are t)ose +)o, in t)e +ords of t)e P,ritan

settlers of=assac),setts, +o,ld coloniQe t)eHe+Korld.

/nd in t)is daQQling collection of s)ort 0ction, t)e foc,s is

on t)e He+Korld of bot) fact and t)e imagination9.
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RANDLE, John (editor). Matri2� 6 4evie! �or �rinters F "ib�io hi�es. H,mbers 1*34. /ndoversford and .isb,r-: 5)e
K)ittington Press, 1382*201A.

34 vol,mes, G,arto (2(( $ 133mm&, 'rinted in a n,mber of letter'ress t-'es on a variet- of mo,ld* and )and*made 'a'ers and ric)l-
ill,strated. Ho. 32, '. A4misn,mbered ‘A(9 as noted on errat,mon t)e d,st+ra''er t,rn*in, no. 33, ''. %4 and %% trans'osed as noted
on errat,m sli'. (Final ti''ed*in ill,stration in no. 14 a''arentl- omitted in ',blication, one folding 'late ad)ering to its o+nmargin
in no. 2(.& Loosel-*inserted advertisements for all e$ce't no. 1% retained, toget)er +it) letter'ress*'rinted ne+s*letters, catalog,es
from t)eK)ittington Press, and advertisements for ',blications (3 of t)e loosel- inserted 'ros'ect,ses lig)tl- creased or darkened
at edges.& Plain colo,red 'a'er over t)in 'asteboard +it) 'rinted +ra'*aro,nd colo,r*'rinted d,st+ra''er 0$ed to s'ine (nos 1*A&,
decorated colo,red 'a'er over t)in 'asteboard +it) loose colo,r*'rinted d,st+ra''ers (nos. (*34&, no. 20 +it) additional 'rotective
glassine +ra''er, edges ,ntrimmed, most +it) colo,red end'a'ers. (<arl- iss,es +it) occasional lig)t s'otting on ,''er edges,
some nos. +it) lig)t b,m'ing at edges or lig)t creasing on s'ines of d,st+ra''ers, d,st+ra''ers of nos 1*3 ver- lig)tl- creased at
edges and s'ines slig)tl- faded, d,st+ra''er of no. 8 +it) small c,t +it)o,t loss, ver- small mark on d,st+ra''er of no. 1(.& A very
<ood, clean set.

�rovenan�e: JeremyMichaelWilson (1344*201(, book'late inside ,''er cover of no. 1E s,bscribers9 letter regarding no. 4 addressed
b- )and to Berem-Kilson and signed b- .osalind .andle in no. 4, one loosel-*inserted a,togra') letter signed from Bo)n .andle to
Kilson in no. % toget)er +it) ')otoco'- of t)e Ti�es Literar� Su  �e�ent revie+ of t)e n,mber mentioning Kilson9s article, one
loosel-*inserted a,togra') C)ristmas notecard signed b- Bo)n .andle from t)e K)ittington Press to Kilson in no. 18, and one
loosel-*inserted a,togra') notecard signed from Bo)n .andle toKilson in no. 23&.

£4,>50



Reprint of no. 1 and first editions of nos 2;34, each
limited to between 450 and >75 copies (no. 1 n,mbered
"0 of #%0, no. 2 n,mbered 2AA of #%0, no. " marked
‘Presentation Co'-9, no. # n,mbered %00 of %30, and nos
% and A identi0ed on limitation statements as a
‘Contrib,tor9s co'-9&.

‘1ss,ed ann,all- since 1381, Matri2 )as made
disting,is)ed contrib,tions to t)e st,d-, recording,
'reservation, and dissemination of 'rinting )istor-, and
)as done so ,tiliQing a remarkable combination of
a,t)oritative sc)olars)i' and 0ne 'rinting9 (citation b-
t)e /merican Printing Histor- /ssociation on t)e a+ard
of its 1nstit,tional /+ard to t)e K)ittington Press in
recognition of Matri2 in 2003&. P,blis)ed b- t)e
K)ittington Press and edited b- Bo)n .andle, t)e co*
fo,nder of t)e 'ress, Matri2 is ‘almost certainl- t)e last
t-'ogra')ic 4o,rnal to be 'rinted b- letter'ress from
metal t-'e9 (K)ittington Press +ebsite&, and is
celebrated as m,c) for t)e im'ortance of its content as
for its )andsome 'rod,ction. Matri29s contributors
incl,de notable 'rinters, ill,strators, artists, engravers,
'a'er makers, librarians, and booksellers, +)o engage
+it) all of t)ema4or 'rivate 'resses and a large n,mber of
t)e small presses as +ell as 'resenting a n,mber of often
ot)er+ise ,n',blis)ed personal accounts and
correspondences 2 from .ic)ard Nenned-9s acco,nt of
‘=- First 8a- at t)e 6Hogart)7 Press9 ill,strated+it) a line
dra+ing of Dirginia Koolf (no. 1& to Pe-ton >ki'+it),
‘Corres'ondence +it) <d+ard Ba+den, 13(2*13839 (no.
"#&. Illustrations of types, proofs, presses, and
wor@shops 4oin fonts often 'rinted from t)e original

t-'es and ot)er materials 'rod,ced s'eci0call- in limited
edition. Biblio<raphies ',blis)ed in Matri2 de0ne it also
as a reference +ork (see, for e$am'le, 8avid B,tc)er9s ‘/
Bibliogra')- of t)e Books of B.J. L,bbock9 in no. 1#&.

Matri2 is notabl- international in o,tlook, +it)
contrib,tions on 'rinting, ',blis)ing, and ill,stration in
Jerman-, 1tal- (incl,ding articles on decorated 'a'ers&,
/merica, BraQil, Ba'an, C)ina (incl,ding C)inese
+oodblock 'rinting&, 5ai+an (incl,ding ceremonial and
'atterned 'a'ers&, man- +it) sam'les and ill,strations.
1ndeed, t)anks not onl- to t)e +ealt) of contrib,tions 2
t)eK)ittington Press estimated t)at in 2011 it contained
some (,000 'ages and 800 articles 2 b,t also its
‘innumerable broadsides, tip;ins and colour plates9,
Matri2 is an ,n'aralleled reso,rce and vis,al g,ide to t)e
)istor- and develo'ments in Britis) and international
'rivate 'ress 'rinting: ‘6i7t is t)is t)ird*dimensionalit-
t)at gives Matri2 6...7 its ,niG,e Favo,r9 (K)ittington
Press +ebsite&.

5)eK)ittington Press +as fo,nded b- Bo)n and .osalind
.andle in 13(1 in t)e Jlo,cesters)ire village of
K)ittington. 1ts 0rst book, .ic)ard Nenned-9s 6 Boy at
the Eogarth Press (13(2&, +as follo+ed b- a n,mber of
)ig)l-*regarded ',blications. Matri2 +as a s,ccess from
its 0rst a''earance in 1381, and t)e 0rst iss,e 2+)ic) )ad
been 'rod,ced in an edition of "%0 co'ies in res'onse to
interest e$'ressed b- 'ros'ective s,bscribers to an
advertisement in 6merican 5ine Print 2 +as G,ickl- sold
o,t (t)is set incl,des t)e 138% re'rint of t)e rare 0rst
iss,e&.



5)is is a com'lete set from 1381 to 201A, and is an
association set from t)e librar- of Berem- Kilson, a
contrib,tor toMatrix, t)e editor of t)eK)ittington Press
edition of5.<. La+rence9s Letters to E.T. Leeds (1388&, and
co*fo,nder of t)e Castle Hill Press. 1n addition to Letters
to E.T. Leeds,Kilson+as also t)e editor of5.<. La+rence9s
Minorities (London, 13(1&, and t)e a,t)or of t)e Hational
Portrait Jaller- catalog,e T.E. LawrenceD Lawrence of
6rabia (London, 1388& and t)e a,t)oritative biogra')-
Lawrence of 6rabiaD The 6uthorised Biography of T.E.
Lawrence (London, 1383&. Berem- Kilson and )is +ife
Hicole fo,nded t)e Castle Hill Press in 1330, +)ic) )as
',blis)ed 0nel-*'rinted sc)olarl- editions of +orks b-
La+rence and t)e de0nitive series of La+rence9s letters.
1n 138% Kilson contrib,ted ‘5. <. La+rence and t)e

Printing of Seven Pillars ofWisdom9 toMatrix no. % (''. %%*
A3&, and t)is and t)e follo+ing iss,e (+)ic) incl,des
=ic)ael H,tc)in9s article ‘=emories of5.<. La+rence, and
Jreg-nog9& are identi0ed on t)e limitation 'ages as
‘contrib,tor9s co'ies9 (a loosel-*inserted card from t)e
K)ittington Press also enG,ires abo,t t)e 'ossibilit- of
f,rt)er contrib,tions&.

Cf. O9Brien, T.E. Lawrence, J1A#8, J1AAA, J1A8%, J2"28,
sJ0138, and sJ023#.

F,ll details available on reG,est.
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